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Musical Announcements. 


—o—_ 


THEATRE ROYAL, DRURY LANE.— 
Lessee . . . Mr. E.T. SMITH. 


Acting Manager Mr. Charles Mathews. 
Stage Manager . Mr. Robert Roxby. 


Scenic Artist . . . . Mr. William Beverley. 
ITALIAN OPERAS EVERY EVENING DURING 
THE WEEK, AT OLD PLAY-HOUSE PRICES. 

Gallery, 1s. 6d.; upper gallery, 1s.; pit, 3s.; upper 
boxes, 3s. 6d.; first circle, 5s.; dress circle, 7s.; 
stalls, 10s. 6d.; private boxes, one, two, three, and 
four guineas. 

In consequence of the extraordinary and unprece- 
dented success that has attended the introduction 
of ITALIAN OPERA, at Drury Lane, the lessee 
begs to announce that he has entered into arrange- 
ments with Messrs. Cramer, Beale, and Co., who 
have succeeded in prevailing upon the eminent 
Italian artistes to forego their Continental engage- 
ments, in order to appear, for a FEW NIGHTS 
LONGER, in the most celebrated Operas of the 
great composers. 


Madame Grisi Signor Valpini 
Madame Rudersdorff Mons. Gassier 
Madame Amadei Signor Lorini 
Madame Sedlatzek Signor Albicini 


Madame Gassier Signor Rovere 

Herr Reichardt Herr Formes 

Mr. CHARLES MATHEWS will also have the 
honour of appearing in his original character of 
Jones, Robinson, Brownsmith, in the laughable 

iece of Little Toddlekins. 

POWERFUL BAND and COMPLETE CHORUS, 

under the direction of Signor LI CALSI. 

On Monday, her Majesty’s servants will perform 

Béilini’s celebrated opera of 


NORMA, 
Norma ......... she Saes Madame Grisi 
Adalgisa .........0.06. Malle. Sedlatzek. 
Pollio ...eeees oeoee e+, Signor Lorini 


st teew eee: cone 


Herr Formes 
Mathews’s laughable 
piece, entitled 


; LITTLE TODDLEKINS. 
Characters by Mr. Charles Mathews, Mr. Tilbury, 
Mrs. Frauk Matthews, Miss M. Oliver, Miss Wad- 


» &C. 

Boxes, stalls, and places can be secured of Messrs. 
Cramer, Beale, and Co., Regent-street, and at the 
‘box-office of the theatre, daily, from 10 to 6 o’clock. 
To prevent disappointment, an early application is 
solicited. 

The free list will be entirely suspended. 


SIGNOR KINNI having finished his 


operatic turn, as an artist in the same company 
‘among whom Mdlile. Piccolomini was prima donna, 
informs his friends and acquaintances that he in- 
tends to RESUME his SINGING LESSONS, pri- 
~vately as well as in some schools, and isteady, when- 
ever his services are required, to be ‘engaged for 
concerts, &o—54, Frith-street, Soho, 7 


ST. MARTIN’S HALL SATURDAY 
CONCERTS.—THIS' EVENING (November 8) will 
be given the THIRD CONCERT, supported by 
Madiles. B. Stewart, E. Jacobs, B. Dalton, Theresa, 
and Zimmermann; Messrs. G. Perren, St. Albyn, F. 
Rolfe, T; Williams, Bartleman, and Hamilton Bra- 
hem (who will repeat “ Blue Beard” by desire), Sig- 
nor Veglio Paganini, the Brothers Booth, the veteran 
trumpeter, Mr. Distin, sen., and Herr Zirom, Messrs. 
@. Cooke, Berger, and: Haskins... Elocutionist, Mr. 
Adolphus Francis. Tickets 6d. and 1s.; reserved 
seats, 28.; stalls, 3s.;. a reduction. of one-third on 
family tickets for three. Commence at half-past 
Seven, and terminate at half-past Ten. 


MISS SHERRINGTON.—Some proviti- 














cial letters not having been received, Miss Sherring- 
ton requests that ional communications’ 
amay be addressed to 6, Oxford-terrace; Hyde-park: *: + 


well. App 
“Regent’s- 


ST. MARTIN’S HALL.—HANDEL’S 
ISRAEL IN EGYPT will be PERFORMED on 
Wednesday evening, Nov. 19, under the direction of 
Mr. JOHN HULLAH. Principal vocalists :—Mdme. 
Rudersdorff, Miss Banks, Miss Palmer, Mr. George 
Calkin (his first appearance), Mr. Thomas, Mr. H. 
Barnby. Tickets, 1s., 2s. 6d., stalls, 5s., may be had 
of the music-sellers, and at St. Martin’s-hall. 


AMATEUR MUSICAL SOCIETY.— 
Conductor . . .. Mr. HENRY LESLIP. 
The ORCHESTRAL MEMBERS. are hereby _in- 
formed that the SECOND PRELIMINARY RE- 

EARSAL will take place at the Hanover-square 
Rooms, on MONDAY EVENING NEXT, November 
10, at half-past 7 o’clock precisely. 'The tickets aru 
now ready for delivery at Robt. W. Ollivier’s, music- 
seller and publisher, 19, Old Bond-strect, Piccadilly. 

STANLEY LUCAS, Secretary. 


MONDAY EVENING CONCERTS 


or the PEOPLE, as usual, at St. Martin’s Hall, 
Long-acre, on Monday next, Nov. 10, at 8 o’clock. 
Artistes: — Madame Newton Frodsham, Miss M. 
Huddart, Mr. Alfred Pierre, &¢. Concertina, Mr. 
George Case. Mr. Adolphus Francis will deliver a 
Dramatic Reading from Othello. Area, 8d.; galle- 
ries, 6d.; reserved seats, 1s. 











The MISSES M‘ALPINE 


beg to announce that they have recovered from 
their late indisposition, and will resume their pro- 
fessionalengagements. Communications relative to 
Concerts, Pupils, &c., &e., to be addressed to The 
MISSES M‘ALPINE, Hampstead, or care of Mr. 
Robert Ollivier, 19, Old Bond-street. 


REMOVAL.—Mr. TRUST, ORGANIST 


of St. Mary’s Church, Paddington, and principal 
Harpist of the-Royal [‘alian Opera, begs to announce 
that he has REMOVED from Westbourne-grove to 
No. 13, Portsdown-road, Maida Vale. 


WILBYE COOPER (Tenor Vocalist), 
TéK&ACHER OF SINGING, 
93, .Park-street, Grosvenor-square. 


NOTICE.—MR. VAN PRAAG 


begs to inform his musical patrons. that he has left 
London for Paris to fulfil an engagement, and will 
return before Easter, when he trusts to receive the 
same patronage he has had bestowed on him during 
the past musical season. All communications to bo 
addressed to him at Mr. Brettcll’s printing-office, 25, 
Rupert-street, Haymarket. 


Mr. .F. E. Van NOORDEN’S PIANO- 
FORTE CLASSES, every Monday, at his residence, 
115, Great Russell-street, Bloomsbury-square. Prc- 
spectuses on application. 


PHILHARMONIC ROOMS, 


14, Newman-street, Oxford-street.—This place, capa- 
ble of holding 1700 persons, to be let, for Balls, Con- 
certs, or Oratorios, there being a splendid Organ, or 
for Lectures and Public Meetings. There is also a 
handsome Private Theatre for amateur perform- 
ances, with new scenery, properties, and dressing- 
rooms. A handsome room for artists to let in the 
private house. 


MESSRS. COLLARD and COLLARD 


are in immediate want of an experienced HAMMER 
TONER. They would oe. one who can also tune 


at the’ mufactory, 




















park. 





‘Mr. W. WINN has arrived in Town 


from his provincial tour.—All communications to be 
addressed: to his residence, 35, Argyll-st., Argyll-sq. 





Mr. BENEDICT begs to announce to 


the nobility, his friends and pupils he will RETURN 
to TOWN for the season on the sth of November. 
All letters to be addressed to his residence, 2, Man- 
chester-square, or to Mr. Mitchell’s Royal Library, 
88, Old Bond-street. 


A PIANOFORTE KEY-MAKER 
WANTED.—Inquire at 12, Wakefield-street, Bruns- 
wick-square, St. Pancras. 





WANTED, for the Choir of a Catholic 
Church, TWO VOICES, namely, a Tenor anda Bass- 
Applicants must be Catholics. Apply by letter to 
the Organist, Oratory, Brompton. 











Musical Publications. 
-—--0— 


MUSIC.—A CATALOGUE of a MIS- 
CELLANEOUS COLLECTION of MUSIC, ancient 
and modern. sent free on receipt of two postage 
stamps. Address 8. WHITE, music-seller, 35, Hol- 
born-hil. Music bought. 


DEAN’S Violin Tutor, 200 Lessons, 6s. 
—Abridged Edition, 2s. 6d. Art of Shifting, 1s. 
80 Lessons on Time and Bowing, 1s. Scale Vxor 
cises, ls. Best Violin Strings, five Firsts, or one set, 
1s. Roman, 7d. each. DEAN’S Book of Gems, Nos. 
1 to 8, 3d. e:ch. 520 Sacred Tunes, Is. 6d. Art of 
Tuning Pianofort.s, 6d. The above sent free for 
post-office order or stamps. A Catalogue of Cheap 
Musical Instruments free. ” 
JosEPnH DEAN, Finsbury-terrace, City-roadd: 








RECOLLECTIONS of BALMORAL.— 
MELANGE of POPULAR SCOTCH MELODIES, 
as performed by the Royal Highland Pipers, before 
Her Majesty and Prinee Albert, by express com- 
mand. Arranged for Piano, byl. B. Purers. Price 
2s. 6d., post free for stamps. 

4. 'T. PurDay, 45, High Holborn. 


“EXCELSIOR,” as a Cantatina 
Chorus. with Solos for Soprano, Alto, Tenor, and 
Bass. Poem by LoNGFELLOw. Composed by W. 'P. 
Betcuenr. Price 4s. London: T. Lutcuvorp, Soho- 
square. 


“THE. BUCCLEUCH POLKA.” — 
Composed by Epwin Epwarps, and dedicated, by 
permission. to Lady Victoria Scott. Just published, 
price 2s, BR. Cocks and Co., 6, New Burlington-st, 











a ~ Just eee tar Mia Tet 

TIS LOVELY MAY.’—Song, 

written by EpwWARD FARMER. 
osed by W.JT. BELCHER. 
PALM AINE and Co. 


The Music cont- 
Price 8s. 6d. London: 








Miscellaneous. 
HOLLOWAY’S PILLS a most excellent 


remedy for indigestion. Charles Strong, bricklayer, 
of the parish of Burghfield, near Reading, shire, 
with great gratitude informs Professor Holloway 
that his pills have cured him of indigestion, accom- 
nied with all its horrors, after several physicians 
nm consulted in vain, For three years, he 
was troubled with these.terrible sym: 8, 
vomitings, and want of rest, until he acciden 
o! ’s Pills, and, persevering 
with the same, in a few weeks he was restored 
health. — Sold — icine - vend 
throughout the world; at fessor Holloway si" 
80, Muide 
tinople 





tablishments, 244, Strand, London, and 
tantdicy York; by A. Stam 


Guidicy, Smyrna; and E. M » Malta, ' 
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NOTICES, &. 


Post Office Orders for 38.3d. per quarter (town subscribers) or 4s. 4d. (country) 
should be made payable to JouN Smrru, Strand Office, and addressed No. 11, 
Crane-court, Fleet-street, London. 

».H.) An error at our oflice was the cause of there being no acknowledg- 
ment. We have found a memorandum of your 8th of May order, but the amount 
is not speciticd. Please to state it at your leisure. 

-E.~ Shall be happy to look at the paper, aud return the same if unsuitable. 





RECEIVED. 


J.W., Chatham; H.D.T., Plymouth; E.H., Exeter; T.Y., Walworth; J.F., 
Manchester; Miss W. .. Swansea, 
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‘0: 
WE regretted being compelled last week to lay down our pen sud- 
denly, since we were very desirous of recording in some new form 
our opinion of Madame GoLpscumipT as an artiste. The majo- 
rity of our readers will say that enough has been already written 
on the Jenny Linp mania, but it appears that, notwithstanding 
the caution with which we have always broached the subject, our 
opinions and observations have by some parties been miscon- 
strued. We heard only a few days ago of an amateur, a regular 
peruser of this journal, who looked upon our GoLDscHMIDT 
articles as so many exhibitions of prejudice against the gifted 
lady whose name was of necessity frequently used, and we 
cannot allow such impressions to exist even in a single mind. 
We have no need to refer to any criticisms which have appeared 
in the Musical Gazette of the world-renowned Madame Go.p- 
scamipt, to see if the same be consistent. We are confident that 
everything that has been said has been of the most honest de- 
scription, and that the opinions expressed of her performances 
have been such as would be endorsed by every conscientious and 
unbiassed musician. We feel sure that in all reports of Madame 
GoLpscumipt’s singing we have given her full and particular 
eredit for her gifts and accomplishments. We have owned her 
voice superb, her manner earnest, her execution faultless, her 
intonation in general correct. What more could we have said ? 
If we have differed from every journal under the sun by 
awarding qualified praise to a vocalist who has been made 
alike the idol of the press and the public, it does not follow that 
our judgment requires strengthening or that our prejudice i3 too 
robust. The peculiarity of our writing is that we express our 
own convictions, not always our selfish opinion of the perform- 
ance of any particular individual, but our conviction of the 
way in which that individual’s performance will be judged by 
nine conscientious musicians out of ten. Occasionally, perhaps 
frequently, we have the misfortune to be diametrically opposed 
in our opinions to critics of long and high standing and great 
experience, and nothing but a “mens concia recti” enables us to 
write so boldly. We are fully aware that this audacity exposes 
us to misconception on the part of such musical persons as com- 
pare criticisms, and are inclined to place the most faith in that 
which has the advantage of corroboration, and perhaps we have 
never run a greater risk of being mis-construed by such people 
than in daring to criticise Jenny Liyp, who has been eulogised 
by our contemporaries and frantically applauded by her audi- 
tors alike in music to which her voice and style were well 
adapted, and in oratorio, which requires a chasteness of expression 
that no foreign artiste appears to acquire. There is nothing 
unreasonable in this statement, nor are we speaking disparag- 
ingly of foreign talent. French, Italian, German, or Swedish 
singers sing their best when the strength of their names induces 
English concert managers to announce them in music for which 














their defective pronunciation of our language and their im- 
pulsive manner of singing renders them unfitted, but they 
cannot be expected to be great im everything they undertake ; 
and if they, by singing English sacred music or sacred music 
in English, produce an indifferent effect, we do not consider that 
their fame suffers one iota. We would call attention to the 
important fact that the only foreign vocalists who have appeared 
in English oratorio have been those of great note, which is a 
pretty good proof that their engagera have chosen them 
solely for the “drawing” power of their names. We do 
not recollect an instance of a second-rate foreign singer 
having been allowed to exhibit “looseness of phrasing” 
broken English, and those who read our statements and 
opinions on this subject must consider that the blame rests 
with those who engage vocalists to sing in music of a peculiar 
character without reference to the effect their own particular 
style or pronunciation may have upon the composer’s production. 
Madame Gotpscumip1’s singing in English was perhaps less ob- 
jectionable as regards pronunciation than that of the generality 
of foreign vocalists ; but there were defects that frequently dis- 
tracted one’s attention from the music, and caused regret that so 
perfect a singer should be compelled to give an imperfect per- 
formance. The people applauded her because she was Madame 
Gotpscumipt. Mind, we do not say she was not great or that she 
did not deserve tumultuous applause: but, we repeat, the people 
applauded her because she was Madame GoLDscuMIprT. 

If any reader now objects to see that our remarks have been 
directed against the system of indiscriminate laudation and con- 
sequent blind admiration of the executant, and not against the 
executant herself, we condemn him for his objection. 











The following music has ms apt wel at the Palace during 
the week. 
By the band J the Coldstream Guards :— 








Girand March: ...scsscoccs coscccces osvc cee . H. ves + ~ _—_ of Kent. 
Overture Der Freischuiz..... oecebiete 00 00s dds000 Weber. 
Selection, L’ Etoile du DNOGG. 0.60 Ged wiebeddces.cs 


Waltz, “Queen Mab” .......... 
Glee, “The Chough and Crow” 
Polka, Mazurka, “ Brabant” ...... 
Regimental March of fase 2 Coldstream Guards. 
Overture, Camp of Silesia .....0cseeccccesee 
Selection, No. 3, Jl Trovatore. 

Hymn of the Allied Army, “ God of ‘the Battio” oe 
March Triomphale, “ Return of the Guards” 





Overture Die Zauberflite .. cocceccccecessvees wesedOer ovee Mozart. 
Fantasia, IZ Trovatore ..oc..scccncccccccccvcccsecseceese Verdi, 
Waltz, “Fair Star” .........+... sivedeserecees.ce ccsestes Seen 
Selection, Elijah 5 Re ON Fake ERE seeee-ee Mendelssohn. 
Sj St. Patrick” (Irish Melodies) ..... eessesess ee Laurent, 
By Her M ajest a Ae private wands — 

Overture, Pmsr0b ed 9 vtepeccs cgeecersesecs sees Beethoven, 
Selection, Faust . Secs cred sbeectes r. 

uartetto, Rigoletto oboebeee Susie erdi. 

landre Redowa ...... renee Trine. | 
Overture, TUCO oncscciced.o  cccccoccere pd ba cies eden voneier, 
Scena and Duetto, La Traviata oii lees Verdi. 
Defilier Marsch.......... ob vccrcesenses Hse cewadeocredes ee Christopher. 
Drartare, Ine Saletee ebcccccscecscocsccdace shdeweiovess Wit eeeS 

troduction, lio. Aééetennhecisuan s<enmaps eeeeeee Beethoven. 
Grevtur, Manon Leutaut a diedde dees deseus copbet ch decece MEE 


Scena and Aria, Faust spies ocesecdecenseccbinbee 06) MEINERS 
By the coms 9 of of the Ist Life Garis’ _ 

Pek Pet = “an Bensetens * encccovccccesecsece Dunkler, 
a, * Seok Lote bee OHO Ot ee Cte eee ee ORE ee eee BET eOee 
Selection, Lucia eee Donizetti. 


Galop, “Militaire” -.ccerserere ecssczcccoscesecosececees Rahrback, 
March of the Guards and Highlanders. 

WEE sccccconcuctoctncccanteess cosessaaseicee | MIOCOW. 
Valse, ‘ « Lille” ee eesceccsce wererrrreeer rrr tt Tei i ii ed T.S' 


Selection, Daughter of St. Mark . Se eiieiodaaiee-s 
Pali “Scotch” 
coy ae Seciidbenscess 6 





Qvorture oosssssesesseres sesnssssones Flotow. 
Gadi“ Dini” Lpdbidtibadideae Coote. 

rand selection, Semiramide ....« Rossini. 

Waltzer, Clemenca di Tito ......00+ ozart. 
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His Royal Highness Prince Albert, with the Prince of Wales 
and Prince Alfred, honoured the Princess’s Theatre with their 
presence on Saturday night. His Royal Highness the Duke of 
Cambridge was also amongst the audience. 

The first of the theatrical performances at Windsor will take 
place on Thursday next. 

On Wednesday, at 11 o’clock, His Royal Highness Prince 
Albert, accompanied by Her Imperial Highness the Duchess of 
Brabant and His Royal Highness the Duke of Brabant, left 
Windsor Castle and travelled by special train on the South- 
Western Railway to the Wandsworth station, when they pro- 
ceeded in two of Her Majesty’s carriages to the Crystal Palace. 
The royal party were received by the directors and other 
officials, and conducted through the various courts, attended by 
Colonel F. H. Seymour, Count and Countess de Lannoy, and M. 
Jules Devaux. 








eed dtletropolitan. 


EXETER HALL. 

On Monday last a concert was given, at which appeared 
Mesdames Grisi and Gassier, Herr Formes, Signor Mario, M. 
Gassier, and others, members of a trowpe under engagement to 
the firm of Cramer, Beale, and Co. The programme contained 
an ordinary selection from operas, the parts being preceded by 
Rossini’s overtures, The Siege of Corinth and Il Barbiere, respec- 
tively. We must not omit to mention the inefficiency of the 
band, which was only exceeded by the slovenliness of the con- 
ductor. The members of the orchestra seemed to delight in 
drowning the voices of the singers, and Signor Li Calsi regarded 
their efforts with much complacency. 

Signor Albicini exhibited his voice in “ Una furtiva lagrina,” 
which he sang smoothly, but with false intonation. He was 
followed by Herr Formes, whose choice, always unexceptionable, 
was “Rolling in foaming billows,” from the Creation. He was 
loudly and deservedly applauded. ‘Tl segreto” was capitally 
sung by Madame Amadei, and vociferously redemanded. Signor 
Lorini and Mons. Gassier followed with a duett from Belisario, 
and gave place to Signor Rovere, who gave “ Miei rampolli,” 
from Cenerentola, with admirable gesticulation and spirit. This 
rye possesses every requisite for a comic singer and actor. 

e was succeeded by the piece of the evening, a duett from 
Donizetti’s Roberto Devereux by Grisi and Mario. The lady’s 
voice—a precious relic of departed days—delighted the audience 
beyond measure; while the Signor sang, as he always does, 
smoothly, clearly, and with great finish. This morceau was 
loudly applauded and encored. 

Venzano’s “La Zingarella,” a light melody, was deliciously 
sung by Madame Gassier. Signor Mario again entered to give 
Hatton’s “Good bye, sweetheart,” which flowing and graceful air 
was loudly encored ; “E rimasto,” the quartett from Don Pas- 

wale, was then rendered by Madame and Mons. Gassier, Signor 
vere, and Mr, Tennant, and followed by a chorus from J Lom- 
bardi, “O Signore, del tetto natio,” sung in first-rate style by a 
choir of about twenty-five voices, Mr. Tennant obtained an 
encore in “Annie, dear, good bye,” one of a collection of maud- 
linisms which the war and the scarcity of musical composers 
have thrust upon us. Herr Formes sang a much more whole- 
some production, “The Wanderer,” of Schubert, with great 
splendour. 

Madame Grisi commenced “Tacea la notte” with exquisite 
clearness and softness, rising gradually to the climax with superb 
energy. The diverse talents of Madame Gassier and Signor 
Rovere were shown to perfection in “Quanto amore” (L’Elisir) ; 
this was encored. The “Com’é gentil” was given by Signor 
Mario very admirably ; the intonation of the chorus was, how- 
ever, sadly at fault. Mons. Gassier heightened the impression in 
his favour by his singing of “ D’Egitto 14,” from Verdi’s Nabucco, 
and the concert closed with a chorus from the same opera, “ Va 
pensiero,” known to all who are subject to barrel-organ visits. 











ST. MARTIN’S HALL. 
Prorte’s Concerts.—The seventh concert given by a com- 
mittee of gentlemen interested in the promotion of music among 
the million took place last evening, and was attended with the 





same decided success which attended the previous gnes. The 
great hall was filled in every part to overflowing. 

The programme of the evening included some of the most 
popular glees, duetts, songs, trios, and ballads. It was observable 
that those of a domestic nature obtained the heartiest reception, 
and were invariably vociferously encored. Mr. Kenny, although 
possessing but a weak voice, sings most sweetly and in excellent 
taste. His singing of F. Rowen’s song, “ Oh, wilt thou be my 
bride,” was encored, as was also Miss Messent’s grand Italian 
aria, “Se Crudele.” 

The dramatic reading of Mr. Adolphus Francis was a feature 
of the evening’s entertainment. His rendering of the soliloquy 
in the dagger scene, and the scene which occurs immediately 
after the murder of Duncan and his companions, between Lady 
Macbeth and the horror-stricken murderer, was listened to with 
breathless attention, and evidently produced a deep impression 
upon the audience. Mr. Francis received the warmest plaudits. 


M. JULLIEN’S CONCERTS. 

M. Jullien commenced his annual series of concerts on Wed- 
nesday evening. Her Majesty’s Theatre is the favoured /ocale, 
and considerable alterations have been made in the house to 
accommodate the visitors to the promenade concerts. The pit 
stalls have been removed, and a balcony has been erected in 
front of the first tier of boxes. The house was crammed to the 
ceiling, and there was the usual “ring” disturbance in the 
promenade. Considerable interest Fo, been excited by the 
announcement that Miss Catherine Hayes would appear, and 
her forthcoming in the orchestra was the signal for a grand 
burst of welcome. She was encored in “Ah mon fils,” from 
Le Prophéte, and in the Irish melody “'The harp that once thro’ 
Tara’s halls:” for the latter she substituted “Comin thro’ the 
rye.” An excellent orchestra performed the overture to Oberon, 
the slow movement from Mendelssohn’s Italian symphony, the 
Presto Scherzando, from Beethoven’s symphony in A, and some 
light music, and an efficient chorus directed by Mr. Land assisted 
in the “ Miserere” scene from J? T'rovatore. 


CRYSTAL PALACE. 
is the return of admissions for six days, from 
ovember 6 :— 


The em de 
October 31 to 





Admission Season ‘ 

on Payment. Tickets. Total. 

Friday Oct. 31 r wa 514 128 642 
Saturday, Nov. 1 (2s. 6d.) .. 304 664 968 
Monday EER Veet .. ~—s«',870 281 1,551 
Tuesday ” 4 es are 1,348 333 1,681 
Wednesday ,, 5 a? Fre 1,390 344 1,734 
Thursday a 6 aye a 1,392 $21 1,718 
Total ae 6,218 2,071 8,289 


POLYTECHNIC INSTITUTION. 

The programme of the entertainments at this popular place of 
instruction and amusement is replete with interest. A musical 
lecture by Mr. G. A. Cooper, assisted by Mrs. Cooper and Miss 
Grace Alleyne, and 100 voices, led by Mr. W. Newport, was 
given with effect on Monday evening, and is to be repeated. On 
Wednesday evening there was a lecture for juveniles by Mr. 
Pepper, on the “Chemistry of Fireworks.” On Thursday, Mrs. 
Mary E. Webb, a coloured native of Philadelphia, delivered a 
“Dramatic Reading of ‘ Uncle Tom’s Cabin ;’” and on the alter- 
nate nights Mr, Pepper lectured on Bessemer’s New Process of 
Making Iron and Steel.” Thus it will be seen that the visitors 
at this institution are in no want of the means of having their 
minds improved or their tastes cultivated, whatever may be the 
evening selected -by them for their visit. On Tuesday evening 
there was a very good attendance of the public at the institution. 
The chief features of interest brought under the consideration of 
the audience were the lecture on Bessemer’s new process, and the 
dissolving views. 








Scunpay Music in tHe Parks—The committee have made 
their report of the method of management, the expenses, and the 
subscriptions received by them for the “ People’s Subscription 
Bands” in their first season, 1856. In the first place, the 






























a 


























































































































































































































496 


THE MUSICAL GAZETTE. 








[November 8, 1856. 





of Works officially declare by their secretary that “no com- 
— have been made” in consequence of the playing of the 
ands ; in the second, that £460 was expended ; in the third 
— that £330 was subscribed and £234 raised for programmes, 
eaving a balance in favour of the bands for the next season of 
£78. Of the £330 subscribed one gentleman alone, Mr. W. 
Beaumont, M.P., put down £100; Mr. C. Sartoris, £20; Mr. J. 
Bell, M.P., Mr. Samson, Ricardo, M.P., and Mr. Charles 
Dickens, #10 each; Mr. James Beal, Sir W. Domville, Bart., 
Mr. W. J. Etches (of Derby), General Sir De Lacy Evans, M.P., 
Mr. H. Farrer, Viscount Raynhau, M.P., Sir Cusack Roney, Sir 
J. V. Shelley, M.P., Sir Joshua Walmsley, M.P., and Mr. W. A. 
Wilkinson, are onthe list for £5 each. 

PRESERVATION oF SHaksPEaRn’s House.— The trustees of 
the new fund of £2,500, so liberally given by Mr. John Shak- 
= for the completion of the preservation and separation of 
the house at Stratford-upon-Avon, in which Shakspeare was 
born, have proceeded with great success in their undertaking. 
They have just purchased the property on each side of the house 
for asum of £1,450, and willtake possession at Lady-day next, 
when it is supposed the work of demolition will commence in 
order to avoid all chance of destruction by fire. During the 
spring and summer the trustees will apply the rest of the money 
in their hands to the further accomplishment of the object in 
view, in order to render, as far as possible, the birth-place of 
Shakspeare as imperishable as his works, 

Arter the close of her engagement with M. Jullien, Miss 
Catherine Hayes, under the auspices of Mr. Mitchell, intends to 
give concerts at Exeter-hall and elsewhere, after the fashion of 
the concerts viven last year by Mdme. Goldschmidt. 

Amone other new entertainments is that of “'The London Poly- 
hymnia ”—a society consisting of “ five-and-twenty select male 
voices,” directed by Mr. W. Rea. 

Mr. William Dawson, formerly lay-vicar of Winchester Cathe- 
dral, has just been appointed by the Dean of Westminster to a 
vicar-choralship in Westminster Abbey. 





Opera, 
ae 

DRURY LANE —The first series of Italian operas at playhouse 
prices terminated on Saturday night with a remarkably fine per- 
formance of Verdi’s 7rovatore. Grisi had not before assumed the 
part of Leonora in the metropolis, though she had triumphed 
therein at Dublin during her provincial tour, and great was the 
curiosity to see her in this now popular opera. The whole perform- 
ance was 2 great success. The ‘ Miserere ” scene, in which Mario 
sang most exquisitely, was encored, and a similar compliment 
was paid to “Tl balen,” sung so smoothly and_ beautifully, 
as usual, by Graziani, imported from Paris for the occasion. 
At the conclusion of the opera there was a general call for these 
artistes and for Madame Amadei, by no means an efficient repre- 
sentative of Azucena ; after which there was a summons for Mr. 
E. T. Smith, who came forward and stated what will be found in 
our advertising columns, viz., that the “operas at playhouse 
prices ” will be resumed on Monday next. 


Theatrical. 
——() 

CITY OF LONDON.—Miss Vandenhoff’s play, Woman's Heart, pro- 
duced some years ago at Drury-lane, has been performed here 
with every mer of success. The reception of the piece, ou 
its first production, has, we believe, caused some regret that the 
fair dramatist has since made no second attempt. The drama 
has several good situations. The scene in which the lovers are 
brought together, unknown to each other, shows considerable 
dramatic contrivance, and produces a situation at once strikin 
and original. Miss Vandenhoff represented the heroine wit 
much force and feeling. Exeept from herself and her father, the 
play had searcely justice done it. Mr. J. H. Richards is latel 

rom the provinces, and possesses undoubted ability ; we will, 
therefore, hope that a little more metropolitan experience will 
induce him to modify his unnecessarily loud and declamatory 
method of speaking. The theatre, m spite of its rival, the 


Cheatnes. 
—o— 

PRICES, TIME OF COMMENCEMENT, &c. 
ADELPuI.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLEy’s.—Private Boxes, £2 2s, and £1 11s, 6d; Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8. Doors open at haif-past 6, commence 
at 7. Box-office open from 11 to 4. 

Drury Lane.—Upper Gallery, 1s. ; Lower Gallery, Is. 6d.; Pit, 3s.; 
Upper Boxes, 3s. 6d. ; First Circle, 5s.; Dress Circle, 7s.; Stalls, 10s. 6d. 5 
Private Boxes, One, ‘Two, Three, and Four Guineas each.—Doors open 
at half-past 7, commence at 8. 

HaYMARKET.—Box-oflice open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 5s. each; Boxes, 5s.; Pit, 
3s.; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s.;: 
Pit, 2s.; Lower Gallery, ts.; Upper Gallery, 6d.; Private Boxes, Two. 
Guineas and One Guinea and a-half each, A Double Box on the 
Second Tier, capable of holding Twelve Persons, with a furnished Ante- 
Room attached, can be obtained at the Box-office, price Five Guineas. 
Doors open at half-past 6, commence at 7.—Second Price at 9 o’clock. 
Lycrum.—The Box-office open from 11 to 5 o’clock. Stalls, 5s. 
(reserved the whole of the evening) ; Dress Circle, 4s. ; Upper Circle, 
3s.; Pit, 2s. ; Gallery, 1s. Half-price to all parts of the House at 9 
o'clock, Stalls excepted. Doors open at half-past 6, commence at 7. 
Otymric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-past 7. 

Princess’s.—Dress Circle, 5s.; Boxes, 48.; Pit, 2s.; Gallery, 1s.3. 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d, 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s. 6d. 
Box-office open from 11 till 5. Doors open at half-past 6, commence 
at 7. 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7. 
Sapier’s Wetis.—Dress Circle, 3s. Boxes, 2s,; Pit, 1s.; Gallery,. 
6d. Doors open at 7, commence at half-past 7. 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit,. 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s, 6d. ; Private 
Boxes on Lower Cirele, 3s.; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 








LEGAL. 
—o— 
LOVER V. DAVIDSON. 

This was an action for an infringement of copyright in a song, 
called the “ Low-back’d Car,” tried before Mr. Justice Willes, 
when a verdict was found for the plaintiff, damages 40s. 

Mr. Boville, Q.C., now moved to set aside the verdict, and to 
enter it for the defendant, or for a new trial on affidavits, which 
set forth that the plaintiff had sold the copyright entirely in 
America, and also on the ground that the evidence was that the 
words, which were written by Mr. Lover, had been adapted to 
an old song, called the “The Jolly Ploughboy,” although the 
accompaviment was his, and yet copyright was claimed in both 
song and words. The song also was not entered at Stationers’~ 
hall, according to the provisions of the Copyright Act, the 
plaintiff’s place of abode not being entered. 

The Court. were of opinion on all the points that there should 
be no rule. 








LA TRAVIATA, 

Mvcu has been written lately calling in question the morality 
of La Traviata, and I have no doubt but that each writer has 
expressed his matured conviction on the subject. _ 

iffering from those who censure the plot, I consider that the 
story, if properly considered, is capable of doing good service in 
the cause of morality. : 

At the present time we are so ey good, that we like 
not even a word associated in any way with vice to come near 
the ears of our families. 
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The one false step in woman is never forgiven—never over- 
looked. 

A man may break each commandment (I will except the 6th 
and 8th) and yet become the exemplary husband and the re- 
spected father ; whilst the poor girl, over-confident in the false 
promises of a villian is seduced, ruined, and deserted. 

She is not pitied. No, nothing is bad enough for the impudent 
hussy—the bold, abandoned creature. 

Prevented from earning an honest living, she is compelled to 
adopt prostitution as her means of support. 

here are many of these poor creatures who would willingly 
return to a proper course of existence, but that they are deter- 
red by the frowns and insults of their own sex. Many valuable 
institutions, it is true, hold out to the outcast a helping hand ; 
but it is not so much these institutions that are wanted as a 
kinder, more charitable view of the woman’s sin. 

Granted, the crime to be great; granted, that public morality 
is of vital consequence ; yet judge the offenders alike: let the 
seducer be loaned as well as his victim. 

The younger Dumas has told us in La Dame aux Camelias 
how a harlot had the feelings of a lady, how she loved, and of 
the sacrifice she made for her life. He tells us that even a 
courtezan retains a sense of her shame, and is acquainted with 
her humiliating position. 

Do you remember Hunt’s exquisite picture of the “ Awakened 
Conscience?” ‘Was that immoral? Must the representation of 
vice be an incentive to vice? Was there not something in that 
ruined girl’s face more likely to turn a young man’s heart from 
lust than all the doctrines of 10,000 preachers ? 

It is the same in the story of La Traviata. 

Is not the knowledge that by seduction we debar a girl from 
all the pleasures of a virtuous home, and the love of friends, the 
most likely method to prevent the crime ? 

Men are selfish, and will not listen to preaching. I do not 
say they will be bettered by seeing the misery they inflict repre- 
sented on the stage, but I think that of the two modes the latter 
is the more likely to answer. 

When the courtezan sees the piece applauded by the virtuous 
of her own sex, it is not likely (if she still has sense of shame 
left, and many have) that she may deem that they will not 
hardly judge her if she forsake her sin and truly repent ? 

Much is acted on the stage that should not be allowed. Se- 
ducers are made the heroes of the hour, and each of their success- 
ful intrigues adds to the zest of the piece; but La Traviata 
does not, I think, come under that category. No inducement 
is held out to the vicious. One only learns that neither real 
pleasure nor true happiness seems to be derived from the luxury 
which waits on vice. Instead of Za Traviata, at the end of the 
opera, repenting, marrying, and living happily, one only sees 
the curtain fall on the dying moments of a repentant sinner.— 
JS., in the Morning Post. 








Provingial. 


BELFAST.—Sir William Don performed to crowded houses at 
great success. On Monday night, 
ies 
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again, and not at half-price, for it doesn’t pay jens of 


ment to a repetition of his visit. 
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BURY —On Tuesday evening last the second People’s Concert, 
given in the Atheneum, was attended with the most satisfactory 
results, the large room being filled to repletion. ‘The performers 
were Miss Belina Whitham, Mr. G. C. Cooper, Mr. Delavanti, 
the Bury Atheneum choir, and Mr. D. W. Banks as conductor. 
Danby’s popular glee, ‘‘ Awake, Holian lyre,” was sung by the 
chorus as the opening piece, and in this, as well as in all the other 
efforts by the chorus, there was an indication of a want of united 
practice, or, at any rate, a want of greater rigour and correction 
during practice. For instance, in Bianchi Taylor’s part-song, 
“The ieruabons” the altos, in a prominent — on the 
words “ The perfume fills the pleasant air,” were divided amongst 
themselves, half the voices singing one note, and half another. A 
similar fault occurred with the basses, and generally, there was 
a want of decision. But the tone of the chorus, and the excel- 
lent manner in which they conquered several difficult passages, 
proved to us that the conductor has most excellent material from 
which to produce a body of part-singers second to none in the 
north of England. Horsling’s glee, ‘* Come, follow,” was excel- 
lently sung by four members of the chorus, and narrowly escaped 
anencore. The singing of Miss Whitham was characterized by 
a rapid progress both in style and intonation, which secured for 
her several encores. At times, however, her old fault—that of 
singing sharp—was very prominent, induced, mostly, by too 
great an exertion and straining of the voice. Mr. Cooper, the 
Manchester tenor, we must pass over, because his singing was so 
inferior to what we have previously heard, that illness alone 
could have produced the unfortunate change. We advise this 
gentleman to forego engagements when suffering ill-health, 
rather than jeopardize his rising reputation. Mr. Delavanti’s 
humorous ballads and extravaganzas produced the happiest 
feeling amongst the vast audience, and a redemand for every song 
showed how successful this gentleman’s efforts were. It is 
scarcely fair, we think, for Mr. Delavanti to pass off the song 
“ Alonzo the brave” as a MS., and, by inuendo, one of his own, 
simply because he has altered the concluding stanza. The son 
is written by J. Harroway and 8. Cowell, and has been publishe 
for some time. We are glad to see these concerts so well sup- 
ported, not only by the people, but by the aristocracy of Bury. 

DUBLIN.—The first dinner of the Dublin Glee Club came off 
on Tuesday evening. The attendance was numerous, and the 
entertainment from beginnine to end, both socially and musically, 
left delightful impressions all present. As this club was 
founded specially for the cultivation of the good old English glee 
—a species of composition of reat — and beauty, and one, 
we regret to say, too much neglected in these days—it demands 
more than passing observation, as the only exponent amongst us 
of this charming phase of musical art. The glee is peculiarly 
suited for social meetings, and hence the good sense of makin 
this a dinner club, with a programme arranged for the evening's 
entertainment. When we state that the selections are made by 
the veteran Mayrath—a gentleman who has made this class of 
culiar study for the last half-century, and enriched it 


ample guarantee that the glees at every meeting will be those of 


jthe best composers. On{last evening we were particularly 


struck by “Queen of the valley,” “By Celia’s arbour, 
“Descend, celestial queen of song” (by Gaudry), three compo- 
sitions of great merit. They were admirably sung by Messrs, 
Dunne, Geary, O'Rourke, Dr. and Messrs. J. and W. Robinson. 
All the other glees were equally well rendered by this well 
chosen band of singers. Dr. Robinson also favoured the company 
with the old ballad, “ I do confess.” Mr. Augustus Braham was 
also present, and sang a couple of solos during the evening. 
LIVERPOOL.—Sr. Sivas’ Workine Maey’s Associatioy.—A 
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entitled “Elise,” the melody of which is smooth and flowing, and 
the accompaniments are not marred by an over-floridness of 
style, a pretty general fault with young composers. 

OPERA RECITAL, St. Grorcre’s Hatt. — The success of the 
first performance of this class, viz.: concert-room-opera, given 
a short time back, has induced a repetition of the experiment, 
and with equal success, On Tuesday last, the 4th instant, the 
Drury-lane company, embodying Mdmes. Grisi and Gassier, 
Signori Mario, Lorini, Gassier, Rovere, and Herr Formes, drew 
a large and fashionable attendance to the above spacious hall, 
there to revel in the combined beauties of Bellini, Verdi, and 
Rossini. The works announced for recital, on the present occa- 
sion, were the first scenes of Norma and Trovatore (ending with 
the “ Miserere”), and the ever-pleasing Barbiere in its entirety. 
The music throughout was executed in a style that charmed the 
most fastidious. Grisi was in good voice, and sang the undying 
“Casta diva,” of course, par-excellence. In the Barber the cast, 
with the exception of Formes as Basilio, was the same as when 
it was given at our Philharmonic Society, and we may add, that 
the several artistes were as enthusiastically applauded as on that 
occasloh. 

Mr. and Mrs. Henri Drayton have been fulfilling a re-engage- 
ment at the Clayton Hall during the week, to well filled houses. 

MANCHESTER.—According to promise in our last number we 
give some particulars as to the performance of the Creation, at 
the New Free-trade Hall, on Thursday, the 30th ultimo, as also 
the concerts of the Orchestral Union, on the 31st ultimo and 
Ist instant. Of the latter performance we have to remark, that 
it would be difficult to find another band of the same number of 
performers capable of giving the effect realized by these artistes 
indeed, we think, that their playing is as close an approach to 
perfection as is the lot of poor mortality ; if there be a point that 
may be questioned it is, whether the wind band is not somewhat 
over-powerful for its stringed companion. We need not do more 
than remark that the programmes on each oceasion were com- 
posed of really good selections, and that the performances were 
tully worthy of the acknowledged repute of this “ Model Orches- 
tra.” Miss Louisa Vinning was the vocalist, and sang with very 
refined taste the various morceauz announced for her. Picco, of 
course, astonished his hearers with the amazing brilliancy of 
his execution upon the “ Pastoral Tibia.” Nothing could have 
been more bird-like than the portion of the duett (performed 
with Mr. R. 8. Pratten) “Lo! hear the gentle lark,”—nor was 
the adaptation of the “Ah! nor giunge,” less startling. The 
marvellous power possessed by this extraordinary being over 
the insignificant whistle upon which he performs, reads a most 
instructive lesson to all executants, and appeals to each one for 
a reply to this question, “ Have the powers of your instrument 
been fully developed!” The evidences that may be gathered 
from the all but wizard-like doings of a Paganni, a Thalberg 
a Vivier, a Bottesini, and in these days a Picco, sretty clearly 
testify to the probably yet unknown capabilities of many of the 
instruments of the modern orchestra, Mr. Alfred Mellon may 
justly be proud of his band, for, of a verity, they are all indeed 
“good men and true,” and we shall be right glad to weleome 
them again to Manchester. The attendance was on each occa- 
sion steadily on the increase, the best evidence of advancement 
in the good opinion of our somewhat critical audiences. 

We regret to have to say that the performance of the Creation 
was not, in all respects, as satisfactory as we could have desired. 
The Orchestral Union had been announced as the band for the 
oceasion, but at a short notice the local instrumentalists were 
requested to supply the accompaniment. Considering the hur- 
ried nature of these arrangements, the orchestra was as effective 
as might have been expected under the circumstances, and the 
chorus being moderately steady, the ensemble was ‘tolerably 
good, if we except the absence of the announced organ ; some 
difficulty (as ragards the we taken by the band, at least it was 
so stated) caused this valuable adjunct to be silenced. We do 
not understand why this should have occurred, since the same 
band and the same organ were used in the performance of the 
Messiah at the inauguration concerts. Of the principal vocalists 
we cannot speak in uniform praise. Miss Louisa Vinning sang 
the part of Gabriel with very nice appropriate taste, an most 
wisely abstained from the too common practice of embellish- 
ing (?) the exquisite melodies of the immortal Haydn. A little 
more experience will place this young vocalist in a very im- 
portant position as regards the performance of the music of 





oratorios. We most heartily wish her every possible saccess. 


We venture to express a very strong opinion condemnatory of 
the want of judgment as regards the efforts of Mr. Harri Mil- 


laird. Indeed, if we except some portion of the song, “ In native 
worth,” the whole rendering of the music of Uriel was, essen- 
tially, unsatisfactory, and we would strongly advise the young 
American to at once abandon the idea of singing in oratorios, 
unless he can make up his mind to he content to sing what 
the composer has written. Interpolations such as were, per- 
petrated on this occasion, could only excite the most sincere 
feeling of virtuous indignation in the minds of all admirers of 
the undying work so mercilessly maltreated ! 

Before criticising the reading of Mr. Henri Drayton in the part 
of Raphael, we would desire to remark that we have often ex- 
pressed much pleasure in witnessing that gentleman’s impersona- 
tion of various operatic characters, and we willingly bear testimon 
to the superior taste and musicianly skill exhibited in sue 
instances. These recollections were, however, only productive of 
regret on the particular occasion respecting which we write. 
It would be difficult to conceive anything more heavy and tedious 
than much of the music rendered by this artist on the evening in 
question. Mr. Henri Drayton must surely have omitted to pro- 
perly study the subject, or he would have discovered that the 
various stages of progress in the work of creation were not deli- 
berate and gradual developments of the several portions, such as 
we in these our days are wont to observe in the processes of 
reproductive nature, but the at once obedient springing into 
existence of each commanded thing “in perfect form and fully 
grown.” The noble voice possessed by this gentleman is capable 
of giving great character to the sublime strains—grand in their 
noble simplicity—of this master work of Haydn's mighty genius ; 
but we must venture to suggest to Mr. Henri Drayton that he 
would do well to profit by close attention to the reading of this 
work by Mr. W. H. Weiss or our German neighbour (now 
almost naturalized), Herr Formes. It will be found that grandly 
as these artistes declaim the music of the Creation, there is not a 
tittle of heaviness apparent, excepting always the characteristic 
phrase “by heavy beasts the ground is trod,”—the which is in 
good truth ponderosity sublimated. ; 

There have been several concerts on a small scale during the 
last few days in this locality, at which the local celebrities 
have essayed their respective excellences, but which do not call 
for any very especial remark. The third of the series of “Mon- 
day Evening Concerts” came off on Monday last. The audience 
was both numerous and respectable, the programme of an average 
quality, and the performance satisfactory. 7 

The “Opera Recital” by the Grisi and Gassier party drew an 
immense crowd on Wednesday evening last. Many hundreds of 
persons were compelled to go away, finding it impossible to 
obtain admission. To give any detailed report would only be to 
reprint what has been said a thousand times before. The au- 
dience was most enthusiastic, and the applause literally furious. 
Signor Li Calsi was the conductor. 

SOUTHAMPTON.—A grand concert was given on Tuesday, at the 
Victoria-rooms, at which Sims Reeves and other distinguished 
vocalists sang. A party of six ladies, of rank and fortune, resi- 
dents of Lymington, about twenty miles from Southampton, 
attended the concert. The party set out for home in an omnibus 
specially hired for the occasion, but the driver of the vehicle 
mistook his road, and at Testwood, a few miles from Southamp- 
ton, he drove into the river. The ladies, in their concert dresses, 
were up to their necks in water, and narrowly escaped death. 
One of the horses of the omnibus was drowned. Y 

The following additional particulars have been received :—The 
omnibus in which the ladies were nearly drowned in the river 
Test, on Tuesday night week, left wee re 8 soon after 1} 
p.m. It wasa foggy night, and the lamps of the omnibus seemed 
to burn dimly. Seven ladies left Southampton in the vehicle, 
and a butler in the service of one of them rode on the box. One 
of the ladies was to be put down at Totton, a few miles from 
Southampton. Her residence was a little out of the road to 
Lymington, where the other ladies resided. After she had been 
set down, the driver, owing to the darkness of the night, turned 
in a bebe, hoe be rt and having proceeded a short distance, he 
came to a bridge over a river, by which he knew that he had 
mistaken his way, and he pre to retrace his course, but 
the road was narrow and the banks of the river steep, and in 
turning round the hinder wheels went over the bank. The 








Novemser 8, 1856.] 


THE MUSICAL GAZETTE. 


499 





omnibus went backwards into the deep river, dragging the horses 
after it. The driver was thrown into the water, but the butler 
kept his seat on the box. The accident happened a short time 
after midnight, and near Testwood Mill, and Mr. Haddon, the 
proprietor of the mill, and his man, hearing a fearful outery, 
got up, and proceeded to the spot. By great exertions the ladies 
were got out through the windows of the omnibus, much cut and 
bruised. One lady, who happened to be extricated first, dragged 
out her daughter by the hair of the head, by which the latter 
was much injured. The whole of the ladies went to the house 
of Mr. Coxwell, a solicitor of Totton, where they were taken 
care of for the night. The driver was perfectly sober. He was 
nearly drowned, owing to the struggling of the horses. 

STROUD.—A new oratorio, J/oses, which has for some time been 
in rehearsal by the Philharmonic Society, was publicly performed, 
for the first time, at the Subscription Rooms, on Thursday, the 
23rd ult. 

The oratorio gives musical expression to the history of Moses 
and the Israelites, from the time when “There arose a new 
king in Egypt,” to the death of Moses on Mount Nebo. Mr. Capes 
does not claim a place, nor do his friends for him, among the 
great High Priests of the Temple of Apollo. Nevertheless it 
may safely be said that he has produced a work with which the 
musical world should become acquainted. In speaking of separate 
portions of the work, we are sorry to have to commence with 
censure. Candour compels us to declare the overture a failure. 
With the exception of what would be a pleasing Andante, if 
played in proper time, the composition has neither a good musical 
idea nor good instrumentation in it. We think, and we happen 
to know, that our opinion coincides with that of many competent 
judges, that the overture should be entirely re-written. With 
the most favourable combination of instruments it could not, in 
our opinion, be made effective ; but, on this occasion, the modicum 
of pleasure which might have been experienced by the audience 
was destroyed by the addition of an harmonium to the band—an 
instrument remarkably unfit to be the vehicle of a single phrase 
of the composition. 

With regard to the vocal pieces, it appeared to us that, with 
the exception of a song, “ Blessed is the Man,” a quartett, “'The 
dead shall not praise Thee,” and, perhaps, also a sestett, “ Blessed 
are the dead,” the choruses are by far the best portions of the 
oratorio. In them, Mr. Capes has shown that he has a style of 
his own, the vigour, fulness, and ease of which is quite refreshing. 
The little band of choristers sang them with a precision and force 
for which we were entirely unprepared. The instrumental accom- 
paniments were, however, very defective, or were badly exe- 
cuted—probably both. Still, we are so convinced of the beauty 
of some of the choruses, that we would make a long journey to 
hear them performed by a larger number of voices, supported by 
a better instrumental score. 

Of the recitatives we have little to say. Their effect was not 
striking, if we except a kind of duett-recitative commencing 
“Balak the King of Moab,” well rendered by Mr. and Mrs, 
Paget : it is one of the most dramatic passages in the work, and 
was warmly redemanded. 

While speaking of this class of composition, we cannot help 
asking why the words “ And‘ the Lord stretched forth his hand 
and smote the land of Egypt,” (which if ably handled would have 
made the best recitative in the work,) were used in a chorus, for 
which they cannot be said to be suitable. 

Only two of the airs call for special remark. “ Praise thou the 
Lord,” a song for contralto voice, must in our judgment be placed 
in a very humble position among the pieces in this oratorio. It 
is wanting in all the qualities which could make it a suitable 
musical utterance of the sentiment so nobly expressed in the 
words. The song was however loudly re-demanded. The other 
song, “ Blessed is the man,” was sung by a lady amateur with a 
— of feeling of which only the highly cultivated are capable. 
It belongs to a class of song which is certain to have a popularity 
as enduring as it is deserved. 

The quartett, ‘The dead shall not praise Thee,” is a fine com- 

sition, and will, when known, take rank with the song we have 
just. mentioned. 

We are unable to give high praise to the instrumental score or 
its performance. It seems to us weak and defective throughout, 

cially the violoncello and the contra basso pastes fault 
which so able a musician as Mr. Capes will doubtless remedy. 
Our chief complaint against the instrumental performers is that 





—with the exception of the violins and the pianoforte—they 
were not implicitly obedient to the conductor’s wand. Even a 
bad conductor should be obeyed, but Mr. Chew is far from that. 
He has two of the most important qualitications of a good con- 
ductor—firmness and perseverance. 

The principal singers on the occasion were Mrs, Powell, Mrs. 
Paget, Mr. Hunt, Mr. Paget, Mr. Wheeler, and Mr. Gardner, 
who in most cases acquitted themselves to the satisfaction of the 
audience. Mrs. Powell’s rendering of “ Ye shall have a song” 
(encored), Mr. Hunt’s “ My time is in thine hand,” Mr. Paget’s 
“Thou hast girded me with strength” (encored), and Mr. 
Wheeler’s “‘ Why, O Lord,” deserving especial mention. — 

In the foregoing remarks, however, we have criticised the 
work without making due allowance for the circumstances under 
which it was written. With regard to defects in the instrumental 
score, especially, it is only just towards Mr. Capes to explain that 
it was written with the view to performance by the Stroud Phil- 
harmonic Society, That society, although it has reached a very 
creditable state of efficiency, does not pretend to be a first-class 
musical organization, and even if the members were as skilful as 
those of the Royal Italian Opera band, their number is too 
small, and they have not the variety of instruments necessary to 
form a complete orchestra. These circumstances would of course 
considerably interfere with the free exercise of the genius of any 
composer who had to bend to them; and with the additional 
facts that Moses is the first work of an amateur composer, and 
the performance that of an amateur society, should be duly con- 
sidered in awarding either — or censure. 

The audience of the Subscription Rooms—one of the largest 
and most respectable ever assembled therein—gave it a more 
than cordial welcome, testifying their gratification by loud 
applause and frequent encores. é ' 

WINCHESTER—The Charitable Society of Aliens celebrated 
their 136th anniversary in this city on Thursday week, when the 
stewards and trustees, the master and several of the brethren of 
St. Cross Hospital, and twenty-two of the apprentices, preceded 
by the band of the North Hants Yeomanry, walked in proces- 
sion from St. John’s House to the cathedral, where a most ap- 
propriate and excellent sermon was preached on the occasion by 
the Rev. L. M. Humbert, master of St. Cross, followed by a 
liberal collection at the doors. The feast at St. John’s House was 
attended by the mayor and both of the members for the city, the 
preacher, and almost all the resident trustees, but scarcely any 
of their brother citizens. The usual loyal and local toasts were 
given, interspersed with appropriate airs by the band, and a col- 
lection of beautiful glees and other vocal music by the lay vicars 
and choristers of the cathedral and college, under the able direc- 
tion of Dr. Wesley, who kindly presided on the occasion ; for 
whose use a first-rate grand piano was gratuitously provided by 
Mr. John Conduit, of the High-street. This was the great 
attraction of the evening ; and that it was highly appreciated was 
evident from the attendance and repeated applause of more than 
two hundred ladies and gentlemen, for whose accommodation 
reserved seats were provided, with a printed programme of the 
words of all the glees, several of which were encored. 

On Wednesday week, Mr. J. Conduit’s benefit concert took 
place at St. John’s House, and, as was generally anticipated, the 
result to his efforts was most successful. The room was at an 
early hour crowded with a fashionable audience, and some of the 
later arrivals could with difficulty be accommodated with seats. 
The concert comprised a grand vocal and instrumental selection 
from the best masters, and the performers included Mr. Sims 
Reeves, Mrs. Enderssohn, Miss Huddart, Miss Arabella Goddard, 
Mr. George Case, and the popular composer, Mr. M. W. 5 
The first part opened with a trio from The Sleeper Awakened, by 
Maefarren, in which Mrs. Enderssohn, Miss Huddart, and Mr, 
Sims Reeves well acquitted themselves, the only thing calculated 
to distract ceheciiien hekee caused by the singers giving the Italian 
words instead of the English, as in the programme. Mr. Sims 
Reeves gave three solos, and appeared to be in his usually excel- 
lent voice. In his first essay, the “ Fra poco,” from Lucia di 
Lammermoor, he gained universal applause ; whilst in his 
second and third songs, Balfe’s “Good Night, and the favourite 
composition of Sir Henry Bishop, “My pretty Jane,” he 
was rapturously encored. Ia the latter instance, he substi- 
tuted “In this old chair,” for a repetition. Mrs. Enderssohn 
sang a cavatina from La Traviata, Mori's Bong; The 
Vivandié,” and a Scotch song, “Prince Charlie,” in each of 
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which she gave considerable satisfaction, and was encored in the 
latter. Miss Huddart sang two airs, and was much applauded, 
Mr. Balfe also sang two of his own songs in a masterly manner, 
which were well received. A duett between Mr. Sims Reeves 
and Mrs. Enderssohn, from La Traviata, “Sweet is spring time,” 
was very beautifully sung, but here the performers again 
adopted the plan of introducing the Italian, contrary to the 
printed books of the words. ‘The splendid pianofort playing of 
the accomplished Miss Arabella Goddard produced a visible 
effect upon the audience. She performed three of the most dif- 
ficult funtasias with the greatest ease and most perfect grace, and 
obtained especial approbation. Mr. George Case was also very 
successful in two of his concertina solos. The entertainment 
altogether was very superior, and the crowded audience evinced 
their entire approbation of the arrangements. It is a most gra- 
tifying fact that the result proved a substantial acknowledgment 
of Mr. Conduit’s repeated endeavours to please the public. 
WORCESTER.—The first concert of the season given by the 
Madrigal Society at the Music-hall, on Friday night, we trust 
was an earnest of the success which will continue to attend the 
efforts of merit. The Hall was quite filled, the vocalists were 
in admirable voice, and the whole passed off in the most. satis- 
factory manner. By-the-bye, those who went to the Music-hall 
on Friday in the expectation of being entertained with madri- 
Is only were disappointed, for the fact was, that there were 
t three pieces in the scheme which could legitimately lay 
claim to the ancient title. The first part of the concert was 
made up of a happy selection from Haydn’s Seasons, in which the 
“eer parts were allotted to Mrs. Haynes, Mr. Mason, and 
r. Thomas (of St. Paul’s Cathedral, who made such a success- 
ful début at the Gloucester Festival last month). Mrs. Haynes 
is new to a Worcester audience, and, judging from her perform- 
ance on Friday, she promises to form a valuable addition to our 
stock of native talent. She has a clear soprano voice of high 
register, considerable power of execution, and a finished taste. 
We hope to hear more of her in future musical gatherings in 
the “ faithful city.” She sang Rossini’s “ Di Piacer” admirably, 
and in the concerted pieces in the Seasons, and in the miscel- 
laneous selection in the second part of the concert, she showed 
that her talents were by no means limited. Mr. Mason has 
much improved in voice since we last heard him. He was 


encored in Land’s song “Oh could my spirit fly to thee.” Mr.| 


Thomas, on appearing in the orchestra to sing Loder’s “Three 
ages of love,” received a most flattering ovation from the 
audience, in which the orchestra joined with a heartiness which 
must have been highly gratifying to the feelings of this rising 
artist. ‘The song which he had selected was written for Henry 
pops a and the words, by Chorley, are poetical. Mr. Thomas 
did full justice to both composer and librettist, and received an 


unanimous encore, The madrigals of the evening were Bennett's | 


“ All creatures now are merry-minded ;” Dowland’s “Come 
. , ae. se : 
again, sweet love,” a delicious composition, sung in a style of 


finish and perfection rarely attained by any choir, metropolitan | 
or provincial, and judiciously encored ; and Pearsall’s “I saw! 


lovely Phillis,” a modern imitation of the compositions of the old 
school, and equal to them, which is saying a great deal. Of the 
concerted pieces, we must notice the finished performance of 
the favourite trio from our neighbour Barnett’s opera of the 
Mountain Sylph, which, in the hands of Mrs. Haynes, Mr. Mason, 
and Mr. Thomas, gave extreme delight. This trio, which used 
to form a regular stock-piece for concerts, has latterly disappeared 
from the programmes, and on its revival comes as fresh as ever to 
theear. ‘The selection from the Seasons appeared to go off tamely, 
for want of a stringed band. Mr. Haynes accompanied on the 
organ with admirable skill, but Dr. Wesley himself could not 
give that effect to the vocalisation which an instrumental band 
imparts to this class of music. Between the two parts of the 
concert, Mr. Haynes played the overture to William Tell 
(arranged by himself) as skilfully and artistically as the un- 
wieldy character of his instrument would admit of. Mr. Done 
conducted with his usual efficiency. He has brought his choir 
to a state of perfection of which he may justly be proud. We 
do not believe there is such another band of vocal musical talent 
to be found in any town or county in England, not even except- 
ing the metropolis ; if any of our musical brethren elsewhere 
except to this judgment, let them attend the next concert of the 
Worcester Madrigal Society. We ought to notice the tasteful 
manner in which the room was decorated for the occasion. 


There being no instrumental band, the area of the orchestra 
was circumscribed by shrubs, so that the Damons and Pyllises 
appeared to be singing their “Fa la las” in a bower of ever- 
greens. A wreath of artificial flowers also ran round the room, 
forming what the architects would technically describe as the 
“string course ” over the heads of the audience. 

WINDSOR.—The state apartments are closed till further orders. 





ORGAN. 


—o— 


In a recent number of the Musical Gazette, we gave a brief 
notice of the grand new organ destined for the Cathedral of 
Murcia, in Spain, and built by Merklin and Shiitz, of Brussels, 
who, by the way, are now also “of Paris,” as they have lately 
taken the business of Du Croquet. We now proceed to present 


our readers with a list of the stops contained in the magnificent 
instrument in question :— 






















ler. Clavier, 12 Stops. 
1. Mentre <.<0.... pepibiie 8 feet. #7, Cornet .o.. cere ves seeee 4& feet. 
2. Bourdon . ..0.0 00.0 0000 8 , 8. Flageolet ...+.cccccce 2 » 
3. Viola da Gamba ...... Ss *9, Euphone ...+.....0.. 16 4, 
4. Flute Traversiere .... 8 ,, *10. Grosse Trompette .... 8 ,, 
G. Prestant..cccccccccess Hig *11. Trompette douce...... < 
6. Flute Douce ..+..++-+ Ss % #19, Clarion .cccoccccccves & 55 
2em. Clavier, 16 Stops. 
18. Momtve ...c.ccccccres WG fegb. | 17. Viole 2.0... .ccccccccece 8 feet. 
14. Bourdon ......+.+seeeee 16 ,, 18, Bourdon .......ccsceee 8 » 
TB. MORO octcccrincecnss Si, 19. Grosse Flute ........+. 8 5 
16. Salicional .........++. Ss", BD, FIG oon ccecccccegeccce a 
Registres de Combinaison. 
21. Prestant...........0.- 4 fect. | *25. Trompette celeste .... 8 feet. 
22. Doublette ............ S *26. Euphone ...... 3 
28. Fourniture, IV. ranks. *7j. Ophicleide sea 
*24, Cornet, V. ranks. #28, Clarion .....+.. 
Sem. Clavier, 13 Stops. 
29. Bourdon ....... Gauche 16 feet. 33. Fugara .....+.. ye 
30. Momtre ....ccccceces Si‘ 34. Flute octaviante ...... ve 
31. Flute Harmonique.... 8 ,, | 35. Prestant .......++ pews "S ig 
$2. Bourdon ........cecese S 
Registres de Combinaison. 
Se ee ee 8 feet. | *39. Trompette Barbarde .. 8 feet, 
37. Fourniture progressive. *40. TrompetteHarmonique 8 ,, 
*38, Bombarde ........++++ 16 *41, Clarion Harmonique.. 4 , 
4em. Olavier, 11 Stops. 
42. Flute Harmonique .... 8 feet. 45. Voix Celeste .......++- 8 feet. 
43. Dolciana........seeeee ee 46. Flute d’Echo .......+++ 4 
44, Bourdon ......e+sececes S i» 47, Voix Humaine ......-. 8 x 
Registres de Combinaison. 
48. Musette ......-..cseee 8 feet. 51. Cor. Anglais and Haut- 
49. Cornet, IV. ranks. boy «+--+ seasons ony 8 feet. 
50. Trompette douce...... 8 52, Clarion......sseecees és OS 
Clavier de Pedales, 12 Stops. 
53. Contre Basse oveee 32 feet. 57. Flute .........- cosese 8 feet. 
54. Sous Basse .. - 16, 58. Violoncello......eseee 8 oy 
55. Contre Basse a es BQ. Flute ..c.ccccccccseee & gs 
56. Bourdon ...... te ey 60. Bassoon ....cceesecees 16 99 
Registres de Combinaison. 





61. Bombarde ............ 32 feet. 
62. Bombarde .....-ce++++ 16 ,, 


68. Trompette ......e+e0e. 8 feet, 
64. Clari 


ON seccccseesonvecs & » 


Accessory Movements, &c. 


1. Coupler, 1st Clavier to 2nd. | 
2. ." 2nd Clavier to 3rd. 
3. ri 8rd Clavier to 4th. 
4, fe 2nd Clavier to 4th. 


§. Combination, 2nd Clavier. 
9. Combination, 3rd Clavier. 


5. 1st Clavier to Pedal. 
6, 2ad Clavier to Pedal, 
7. rd Clavier to Pedal. 


18. Tremulant, to 4th Clavier. 
14. Tremulant, to 1st Clavier. 


10. Combination, 4th Clavier. 

11. Combination, Pedal. 

12, Swell Pedal, to 4th Clavier. 

All the coupling movements are made to operate by means of 
pedals, instead of draw-stops ; and the arrangement 1s certainly 
attended by many conveniences. The combination edals, more- 
over, act by admitting the wind to the stops marked /egistres 
de Combinaison, or to such of them as may previously be 
drawn ; and do not communicate with the draw-stops, after the 
manner of the English composition pedals. A greater number of 
combinations are thus placed at the will of the performer than by 
the English method. The most remarkable mechanical novelty, 
however, in this organ, isthe pedal to bring all the reeds and two 
cornets of three of the manual organs on to one clavier. The 
Spaniards are especially fond of reeds, for the gratification of 
whos 
fully 


15, Pedal, to unite all the Registres 
marked *. 





ose particular taste this piece of machinery has been success- 
devised. 


WEW YORK—Messrs. Jardine and Son have just finished an 





instrument for Trinity (Methodist Episcopal) Church in Thirty- 
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fourth street, east of Eight avenue. The instrument is enclosed 
in a fine gothic case, 32 feet high and 20 wide; it has the 
following stops :— 


GREAT ORGAN. | Open Diapason. 


Open Diapason. or) tere 
pc Diapason. Principal, 
S1elOaia, I ak. 
Principal. | bane oa 
Twelfth. : — . 
Fifteenth. Vv Oc “ti 
Sesquialtra. ox Celestis. 


Trumpet. 
PEDAL ORGAN. 


Open Diapason, 16 feet. 
Violoncello, 8 feet. 


Corn ORGAN. 


Bourdon. 
Dulciana. 

Stopped Diapason. 
Open Diapason, 
Viol Amour, 


CouPLERS. 
Swell to Great. 


Principal. Choir to Great. 
Fifteenth. Great to Pedal. 
Clariana, Choir to Pedal. 


Swell to Choir. 
Swell to Pedal. 
Bells. 


This organ has been erected at a cost of nearly £700. 
° 
Honeign. 
—o——. 

PARIS.—A young American lady, Miss May, has had a private 
audition at the Thédtre des Italiens, and produced a most favour- 
able impression. In the opposite melodies of the prayer from 
Verdi’s ‘‘ Due Fosearl,” and the ever-charming “Di Piacer,” she 
was equally successful. The artistic opinion was that a little 
stuge experience is only wanting to render this young lady one of 
its leading ornaments. 


Moutz. Waener’s ReporreD Marriace—A letter from 
Konigsberg assures us that there is no truth in the widely-spread 


SWELL ORGAN. 
Double Diapason. 





report that Mdlle. Johanna Wagner had been married to M.|° 


Tochman, of that town, the distinguished artiste being still a 
“maiden free and fair,” performing with her customary success 
in the opera at Berlin. 

The Prussian journals announce this lady’s re-appearance as 
Lucrezia Borgia ; and further mention that she is about to take 
part in a new opera, A Wight in Russia, by Herr Dorn. 








MUSIC IN AMERICA. 
BOSTON.—A subscription-list has been started by the Beethoven 
Concert Society, for a series of eight orchestral concerts. 
Maurice Strakosch and company have given six concerts of 
miscellaneous music in the Music-hall, which have been attended 
quite largely. The company consists of M. Strakosch, pianist ; 
Mdlle. Teresa Parodi ; Sig. Tiberini, tenor ; Sig. Bernardi, bari- 
tone ; and Paul Julien, violinist. Mdlle. Parodi enjoys conside- 
rable popularity. Sig. Bernardi has a baritone voice of good 
quality, of medium force in the lower and middle registers, but 
weak in the upper, and consequently he fails in producing the 
brilliant effects of which songs written for that class of voices are 
capable ; nevertheless, in Italian Romanza he is quite pleasing. 
Sig. Tiberini came to us under very favourable auspices, as con- 
siderable pains had been taken previous to his arrival to circulate 
his fame, and how much of the applause bestowed upon him is 
due to that circumstance we are unable to say. He is sed 
of a tenor voice of limited compass, of good quality in mezzo 
singing, sharp and piercing when forced. He @ goo? com- 
mand of his organ, and, when singing, exerts himself to make 
the most of his ability in this respect, sometimes to the detriment 
of the music he is performing, by giving to it the semblance of 
mechanical effect. Whenever Paul Julien has appeared the 
utmost applause has been given him, bouquets freely showered, 
and a toed gaa persistently demanded. The wonderful ease 
with which he manages his instrument in the most difficult 
passages, and the evidences of feeling displayed, have conspired 
to produce this result. 

n the 13th ult, a season of English opera was commenced at 
the a ang ne pest by the Pyne and Harrison troupe, the 
much-worn but popular Daughter of the Y i ™ 
formed, This is the first com sure of the pall Sneruibig, elas 
for nearly two years, and she was received with great applause. 





The company is not very efficient, and Miss Pyne is the only 
true artist in it. 

Maretzek announces a season of Italian opera at the Boston 
Theatre. 

The Handel and Haydn Society, and Mendelssohn Choral 
Society, have already commenced their rehearsals, the former 
having taken up Costa's oratorio of Eli. 

GREENPORT.—A musical festival has been held, under the con- 
ductorship of Prof. W. B, Bradbury, of New York. The interest 
of the present session was greatly enhanced by the introduction 
of Professor B.’s new and truly beautiful oratorio of Zsther. 
The largest church in Greenport was filled to overflowing to 
listen to the first performance of this new musical production ; 
and uninterrupted interest was manifested by one of the largest 
and most intelligent audiences ever assembled in Greenport. 

Seven Erard pianofortes have been sent over to America for 
the Thalberg concerts. 

NEW YORK.—The New York Philharmonic Society commenced 
its fifteenth season on the 11th ultimo, by its first public rehear- 
sal, which took place at the Academy of Music. e rehearsals, 
as well as the concerts, will be given during the coming season at 
the Academy. The orchestra has been increased, and now 
reaches eighty-three performers, including, besides the usual wind 
instruments, 16 first and 16 second violins, 12 tenors, 9 violoncellos, 
and 9 double basses. Mr. Theo. Eisfeld has been selected as 
conductor. The orchestral pieces in rehearsal for the first con- 
cert (November 22) are Beethoven’s Fifth Symphony, Gade’s 
overture Jn the Highlands, and Cherubini’s Medea. 

Fourteen performances have been given by the German Com- 
pany at Niblo’s. Five operas, Robert, Stradella, Masaniello, 
Freischiitz, and Undine, have been brought out during this time. 
The last opera, Undine, was new to the American public. It 
belongs only to the poorest efforts of the composer. Although 
himself a poet, who could very well feel the romantic beauties 
and points of a subject, and treat them accordingly, as his libretto 
to Undine shows, Lortzing’s musical talent is still essentially 
omic. The comic opera was his field of action, where he was 
sure to win laurels ; the great, the romantic opera, was not in his 
reach. Das Nachilager von Granada is already in rehearsal. 
The next opera will be Fidelio, with Mdlle. Johannsen, from the 
Frankfort Theatre, as Fidelio. This opera is already in prepa- 
ration. 

NEW ORLEANS.—Miss Maria Muller, a cousin of Jenny Lind, 
has been engaged as the contralto for the French opera. 

PHILADELPHIA.—Handel’s celebrated oratorio of the Messiah 
was given on the 9th ult. at National Hall, under the direction of 
Mr . Knauff, to one of the largest audiences ever witnessed in 
this city. Prof. Thunder presided at the large organ built by 
Mr. Knauff for a church in Savannah, while the orchestra num- 
bered about forty performers. The choruses were sustained by 
one hundred voices. 

On the 2nd ult. the new rehearsal-room of the Handel and 
Haydn Society wasopened. This society, though not one year old, 
has made most rapid advances. They have placed in the large con- 
cert-hall, adjoining their rehearsal-room, an organ which cost 
nearly £700, and already number about one hundred performing 
members, with a large list of subseribers to the series of concerts 
which they purpose giving during the winter. At present they 
are engaged in rehearsing Romberg’s Lay of the Bell, a produc- 
tion which will doubtless prove exceedingly popular. 





SINGING AND PREACHING. 
By a SINGER AND PREACHER. 

The worst of all predicaments for church-music, as it seems to 
me, is that in which choir-singing and congregational singing are 
confused together. The confusion of the two effectually prevents 
the success of either. The attempt of the congregation to sing 
choir-music in choir style is almost always vain, and is prone to 
be ridiculous, The singing by the choir of re sational tunes 
in congregational style (which is the absence of all style), is ne- 


cessarily ineffective asa performance. The incongruous mixture 
of the two is like the serving up of fish and flesh on th. same 
dish. 

The remedy for this mischief lies in the recognition and prac- 


tical application of the distinction which has been the theme af 
these articles. And the first application of it must be in the 
determination of the order of exercises in public worship. 
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It ought to be known to all the people, before every singing, | under the direction of a competent conductor, standing below the 


whether that singing is to be by the congregation, or by the 
choir. When there is any uncertainty obout this, the congrega- 
tional singing will be feeble, straggling, diffident ; and the choir- 
singing will be marred and smothered by the ineffectual help 
which is offered them from certain unpractised voices. An 
agreement among the persons in any church who have the con- 
duet of public worship in charge, as to when, if at all, the choir 
are to sing to the people, and when, if at all, the congregation, 
including tho choir, are to unite in singing—would soon make it 
manifest to the people. Especially would this be the case, if the 
minister could be brought to observe this distinction in his man- 
ner of giving out the psalm or hymn, never saying, “ Let us unite 
in singing the —th hymn,” when he knows that, according to the 
usage of that congregation, it will be performed by a quartett ; 
but when the people ave to sing, letting them know it by a very 
unmistakeable invitation. 

The second thing to be done, to remedy the confusion and 
trouble into which we have fallen, is to get into the people’s 
minds the idea of congregational singing. They must get the 
idea before they can have the reality. Youspeak to most men of 
congregational singing, and the only notion which the words con- 
vey is that of this miserable half-and-half mixture—easy singing 
by a choir, with feeble help from “dcownstairs’—instead of the 
idea of the unanimous, cheerful voice of all the people. This idea 
can be conveyed from the pulpit, if the minister once gets hold 
of it himself, and it is every way a fit subject of pulpit instruc- 
tion. The people should understand that “a joyful noise” is not 
a hum nor a whine, and that, if they would “ make a joyful noise 
unto the Lord,” they must stand up, and open their mouths and 
sing as if they were not afraid. 

The people ought to be supplied with books containing the 
hymns adapted to suitable music. This is necessary, first, in 
order to put some reasonable limit to the variety of tunes which 
they are expected to sing ; for it is obviously discouraging%to 
a general unanimity on the part of the people in the singing to 
have the range of selection of tunes left to the discretion of the 
conductor. It is necessary, secondly, that the people may have 
the notes before them ; for, although the number of persons in a 
congregation who can read music at sight may be small, yet there 
are multitudes who will be so guided by the notes as to sing with 
greater correctness, confidence, and power, and everyone so sing- 
ing helps everybody in his neighbourhood. Books intended for 
this purpose have been multiplied of late in a manner to indicate 
a public want. 

Another important aid to congregational singing is @ good and 
distinct lead. There are certain reasons why the choir cannot 
lead the congregation so well as some other person. For, first, 
they are generally behind the congregation, and one good voice 
before the people is better than a dozen behind them. And, 
second, the people are so much accustomed to let the choir do 
the whole work, that, when they undertake to lead, there is 
sometimes an indolence about following. A precentor under the 
pulpit would be better than a choir for this purpose, and a select 
class of the Sabbath-school children to sing the melody would be 
better than either, but these would require faithful teaching. 

The last requisite to successful congregational singing that 
need be mentioned, is proper teaching and practice of the congre- 
gation as a whole, and of the children in particular. 

The teaching of the children should cs accomplished in the 
family, in the school, in the Sabbath-school, and in the singing- 
school—in any or all of them ; and in their practice, the tunes to 
be used in church should not be omitted. 

The teaching of the congregation is less easy to be secured, 
from the difficulty of gathering them together for practice. It 


pulpit, with book and béton, in the practice of church-tunes by 
all the people. 

If meetings like this can be held three or four tintes a year 
the congregation will be thoroughly instructed and practised in 
the tunes which they are expected to sing in church, and the 
choir will be stimulated to the cultivation of the higher sorts of 
sacred music, and will have a legitimate opportunity of display- 
ing those more showy pieces which are less adapted for use in 
public worship. 

I have spoken above chiefly of the means of securing congre- 
gational singing ; but I think that it will already have become 
obvious to the intelligent chorister that nothing will better 
contribute to the advancement of choir-singing than the proper 
regulation and establishment of church-music on this two-fold 
basis. Surely nothing will more surely bring the choir into 
disfavour and ultimate disuse with the churches than to see it 
encroaching on and crowding out the devotional singing of the 
people. 

IT have some further notions, which I should like to set forth, 
on the proper method of sustaining a choir, and the relation of 
vm choir to the ecclesiastical society—AmBrosz, ix New York 
teview. 


CORRESPONDENCE. 


paneer eee 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 
“ Your capacity is of that nature, 
That to your huge store, 
Wise things seem foolish, and rich things but poor.” 
—Shakspeare. 
Sir,—I like your candour. There’s no mistaking what you say. I 
read with a relish your very wholesome castigations upon the deserving 
shoulders of pseudo-named Englishmen, &c. My object in writing is 
to call your attention to another monstrosity—a rising one. You voted 
Picco a wonderful man. I believed you; but because he is one 
“ On whose bright crest Fame, with her loudest O yes 
Cries, This is he ;” 
are we to have a whole host of inferior mortals glutting our concerts 
with all sorts of buffoonery ? For instance, here’s one Signor Seratch- 
throat doing wonders on “a simpleton whistle ;” then there’s another 
Monsieur Muzzlegrunt equally surpassing on “a tiny finger trumpet ;” 
and then—but I have not patience to enumerate further. I confidently 
expect some genius will be producing “a green elephant from the burn- 
ing interior of Africa who will perform Bach’s G minor ” with astonishing 
clearness. Do, sir, for goodness’ sake, lift up your voice against this 
degrading trumpetry ; do so and its fate is sealed, for as mine author 
says of the ladies (bless them), so think I of you, sir, viz., that 
“ Your verily is 
As potent as a lord’s.” 
Timidly yours, 
Nicopemus Nervoustwitter, R.A.M. 


OUR SCRAP BOOK. 


0o— 





A Bisuor at tHe Prano (from Punch).—A Friend has kindly 
ministered to the taste we have for curiosities, by sending us_the 
following curious advertisement, which he copies from the Dur- 
ham County Advertiser, of the 3rd of October :— 

TY BE SOLD (at less than half-price), a Heavenly-Toned Piano-forte, made 


by BROADWOOD AND Sons, late the property of my Lord the Bishop. Apply 
to G. H. Reynison, 12, Bridge-strect, Sunderland. 


If we had nothing else to do, and were in want of some amuse- 


can be done, however, if we will only take a hint from the fact | ment, we think we should amuse ourselves by taking train at 


that people who cannot be got together to sing will come in 


once to Sunderland, and inspecting this “late property of my 


crowds to hear singing. The plan which we are about to suggest | Lord the Bishop.” Before, however, venturing a bid for it, there 
will (as I know from experience) not only secure the enthusiastic | are one or two mysteries we should wish cleared up respecting it. 
attendance of the congregation, but assist in the promotion and | In the first place, we should like to kiiow if a piano be the better 


elevation of choir-singing. 


for having been a bishop’s. There are some bishops who are 


Let notice be given on Sunday, that on a certain evening there | capable of almost anything, and it perhaps is not beyond a pre- 
will be a performance of sacred music, at which all are invited to | late’s power to exercise improving influence even on pianos. 
attend ; in connection with which there will be practice in con-|The idea is somewhat negatived, however, by the fact of the 
gregational singing. On this occasion, let the choir of the | instrument being offered now for sale “at less than half-price : 
church, with whatever assistance from at home or abroad they | unless indeed we may infer from this, that the owner is com- 
think proper to invite, produce a half-dozen of the most pleasing | pelled to part with it at almost any sacrifice. And what a pic- 





compositions in their repertoire, and let the evening be occupied, | ture we have here of episcopal privation! Only conceive a 
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bishop so reduced in circumstances that he is compelled at 
length to put down his piano! We suspect, however, that the 
fact of the episcopal ownership is alluded to only in the snobbish 
expectation that it may, in some weak-minded eyes, enhance 
the value of the instrument; and we think our character as 
snob-haters is a sufficient guarantee that this suspicion would 
alone prevent our being bidders. 

Having for some time lived next door to a boarding-school, we 
have had a pretty tolerable acquaintance with pianos, and 
have fancied that our ears were conversant with all manner of 
toned ones, from the shrilly tinkling “cottage” to the deeply 
grumbling “grand.” But we never, that we recollect, have 
heard an instrument whose tone we could in any way imagine 
to be heavenly, although we certainly have met with several 
whose music we have thought at certain times unearthly. We 
are therefore somewhat curious to hear this Bishop’s instrument, 
and should be glad to know if its “ heavenly tone” can be pro- 
perly brought out by any ordinary mortal, or whether it requires 
some “divine creature” to do it. We presume it has been kept 
up always at “celestial concert” pitch; and belonging to so 
high a dignitary of the Church, of course, like Dean Swift’s 
bear, it has been used only to the “most genteelest of tunes.” 
Indeed, the only profane air we can imagine it acquainted with 
we take it to be that not very popular one (with the rest, at 
least, of the community)—// J had but Six Thousand a-year. 

History oF THE MarsetiLAtsE.—The Marseillaise presents 
notes of the song of glory and the shriek of death; glorious as 
the one, funeral like the other, it assures the country, while 
it makes the citizen turn pale. This is its history — 

There was then—at the time of the French Revolution, 1780 
—a young officer of the artillery, in the garrison of Strasburg, 
named Rouget de Lisle. He was born at Louis le Samnier, in 
the Jura, that country of revelry and energy, as mountainous 
countries are. He charmed with his music and verses the slow, 
dull garrison life. Much in request, from his two-fold talent, as 
masician and poet, he visited the house of Dietrick, an Alsatian 
patriot, on intimate terms. Inthe winter of 1792, there was a 
searcity in Strasburg. The house of Dietrick was poor, and the 
table humble, but there was alwaysa welcome for Roguet de 
Lisle. Once, when there was only some coarse bread and ham 
on the table, Dietrick looked with calm sadness, and said to them : 

“Plenty is not seen at our feasts; but what matter if enthu- 
siasm is not wanting at our civic fétes, and courage in our 
soldier’s hearts! I have still a bottle of wine in my cellar. 
Bring it,” said he to his daughter, “and we will drink to liberty 
and our country! Strasburg is soon to have a patriotic cere- 
mony, and De Lisle must be inspired to produce one of those 
hymns which convey to the souls of the people the enthusiasm 
which suggested it.” 

They drank. De Lisle was a dreamer ; his heart was moved, 
his head was heated. He went staggering to his chamber, en- 
deavouring by degrees to find inspiration in the palpitations of 
his citizen heart ; and, on his small harpsichord, now composing 
the air before the words, now the words before the air, com- 
bining them so intimately in his mind that he could never tell 
which was the first produced, the air or words—so impossible 
did he find it to separate the music from the poetry, and the 
feeling from the impression. He sang everything—wrote 
nothing. Overcome by the divine inspiration, his head fell 
sleeping on his instrument, and he did not awake till daylight. 
The song of the over-night returned to his memory with diffi- 
culty, like the recollection of a dream. He wrote it down and 
gave it to Dietrick, who called together some musicians who 
were capable of executing De Lisle’s composition. De Lisle 
sang. At the first verse all countenances turned pale—at the 
second tears flowed ; at the last, enthusiasm burst forth. The 
hymn of the country was found. Alas! it was destined to be 
the hymn of terror. The unfortunate Dietrick went a few 
months afterwards to the scaffold, to the sound of the notes first 
produced at his fire-side, and from the heart of his friend. 

The new song, some weeks after, was sung at Strasburg. It 
flew from city to city. Marseilles adopted it, to be sung at the 
opening and close of its clubs. The people of Marseilles spread 
it all over France—hence the name of Marseillaise. 

De Lisle heard it, and shuddered at its sound on his ears, 
ba escaping by the wild passes of the Alps, as a proscribed 

ist. 
What do they call that hymn !” he enquired of his guide. 





“The Marseillaise !” answered the peasant. 

It was thus he learned the name of his own work: the arm 
was turied against the hand that forged it—Lamartine. 

MEYERBeEER'’s OPERA, “Ropert DEX TevreL.”—A few years 
before the revolution of 1830, the great opera in France under- 
went several important modifications, which were in them- 
selves almost a revolution. From 1828 to 1831 there were 
three successive steps made towards bringing the five-act opera 
to that perfection in which we now find it, and these we 
were successively made by Italy, France, and Germany. In 
1828, Auber produced his Jussaniel/o, which imparted a new 
life and new colours to the five-act opera. In 1829, Rossini 
brought out his Wiliam Tel/, with further modifications, com- 
bining the fire of the Italian with French vivacity and esprit ; 
and, in 1830, Meyerbeer was about to produce his Robert der 
Teufel, when the Revolution burst forth, and he was obliged to 
postpone his work until the following year. In 1831, therefore, 
Meyerbeer produced his Hobert der Teufel, in which he has 
infused into the Italian and French elements intreduced b 
Auber and Rossini, a German element which interprets wit 
greater fidelity the meaning of the words, and which contains a 
more serious orchestration and a more characteristic instru- 
mentation. To the esprit, to the jollity of the Frenchman, to the 
fire of the Italian, at length came the strong-headed, calculating 
German. He was the head. He gave thought to the whole and 
brought the different elements of the French opera inio a system. 

Robert der Teufel is a beautiful mosaic work, made and 
arranged in the most skilful manner. Of course it requires a 
great amount of cleverness, and a certain eye for beauty, to select 
the colours in such a manner as to startle the mind of a spectator 
who wishes to see something in a picture besides colours. If we 
consider further that this opera was the first essay of Meyerbeer 
in a new path, and that he brought to it the full weight of his 
ambition, which at that time was far from being satistied with a 
comparatively fresh talent, it is a matter of course that Robert 
der Teufel seems the most novel, and to the musician the most 
attractive of the four operas which he has given to the world. 
The magnificent characteristic in the third act, of the devil, 
placed in a strong contrast with Alice, who, if we -— be 
allowed the expression, represents the heaven-part, is evidence 
of the great power of combination which Meyerbeer possesses. 
The trio in the fifth act is another instance of his gift of contras- 
ting—the great secret of his success. It is in an opera like 
Robert der Teufel, where the melodious power is still fresh, that 
the system of calculation does not appear to every eye and every 
ear, and the music seems, in some instances, the result of inspi- 
ration. But the inspiration of a composer like Meyerbeer is 
generally the result of a happy thought produced by calculation ; 
it is never that inspiration Thich is the immediate offspring of 
the soul; and which has its origin in the firm belief of the 
divinity of art. 

Tue LATE Cuartes Youna.—Ordinary fame is but a tinsel, 
fading before the nobler attributes of the Christian, than which 
our language has no brighter word. Charles Young wa; that 
Christian, and of his many good works, done by stealth, let us 
place one on record. Returning from the theatre one night, he 
was accosted by a female. There was something in the tone and 
manner of the woman that arrested his attention. After a few 
inquiries, he desired her to call on him the next morning. She 
did so, and told her tale: it was one of heartless seduction of 
estrangement of friends, and three nights upon the streets of 
London. The truth of this statement was ascertained, and she 
was placed by Mr. Young in a respectable home, with an annuity 
of £26, which was duly paid her for thirty-three years. She is 
dead now ; but out of her little stipend of 10s. _ week, she had 
£18 for sickness and her funeral expenses, and she died blessing 
her benefactor. ; 

YANKEE cn Oe Yankees, who = rr rae 
by halves, have applied steam to organ-grinding, as the following 
he Breve from the Scientific American will show :—“'The steam- 
boat Glen Cove, running between New York and Albany, regales 


its rs with music from a steam organ. It is heard at the 
distance of some miles before reaching wharf f playing ‘The 
Campbells are Coming.’ Patents have been taken out for 
America and Europe.” This might su, to some go-a-head 
8 tor the idea, of a concert of otive engine-whistles, and 


e ipe would henceforth be eclipsed for ever, to the utter 
Sema OF the unbreeched Highlanders. f 
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Miseellaneons. 


(Continued,) 
To PIANOFORTE-MAKERS, Uphol- 


sterers, and Gunstock-makers.—A WALNUT TREE, 
in excellent preservation, containing 50 solid feet, to 
be SOLD. Apply to Mr. Swann, Knockhold, near 
Greenhithe, Kent, 


~ Bo: ok Auction ovine. 191, Piccadilly. 
Established 1794. 


MESSRS. PUTTICK and SIMPSON 
beg to announce that their season for SALES of 
LITERARY PROPBRTY has commenced. In 
addressing executor$ and others entrusted with 
the disposal of libraries and collections (how- 
ever limited or extensive) of manuscripts, auto- 
graphs, prints, pictures, music, musical instru- 
meuts, objects of art and vertu, and works con- 
nected with literature and the arts generally, they 
would sngwest a sale by auction as the readiest and 


surest method of obtaining their. full value: and 
conceive that the central situation of their premises 
(near St. James’s Church), their extensive connec- 


tion of more than half ace ntury’ s standing, and the 
careful circulation of their catalogues in all parts of 
the country, and when nec throuchout 
Europe and America, are advant: that will not 
be unappreciated. Messrs. P. and S. will also receive 
small parcels of books or other literary property,and 
insort them in occasional sales of property of a 
kindred description: thus giving the same advan- 
tages to the possessor of a few lots as to the owner 
of alarze collection. Wibraries catalogued and ar- 
ranged, and valued for the probate or legacy duty, or 
for public or private sale. 





Riding Schools and Hunting Grounds, 
Kensington-gate, Kensington.—This A establish- 
ment, with its seven acres of land so disposed as to 
eombine all the features of the hunting-field and 
the covered school, enables the Messrs. BLACKMAN 
to ruarantee their pupils a proficiency elsewhere un- 
attainable. Schools attended. 


“Grhibitions, be. . 


————— 


CRYSTAL PALACE.—Season Tickets 
of Admission to the Palace and Park, to the 30th of 
April, 1857, may now be purchased at Half-a-Guinea 
each at the Crystal Palace. It is intended to com- 
mence the WINTER SATURDAY CONCERTS on 
the 15th instant.on which day also the EXHIBI- 
TION of PICTURES and PHOTOGRAPHS will 
OPEN. On the same day the ordinary DATLY 
DISPLAY of the FOUNTAINS and of the MA- 
CHINERY IN MOTION will be discontinued until 
Supper. notice. By order, G. GROVE, Secretary. 
Vv v. 5, 1856, 


CRYSTAL PALACE. —ARCHITECTU- 

RAL and ENGINEERING MODELS.—The Col- 

lection of Models of Lighthouses, Docks, Bridges, 

Viaducts, Mansions, &c., is exhibited in the North 
vallery {adjoining the Indian Court). 


Miss P. HORTON’S Popular Illustra- 


tions in London.—Mr. and Mrs. T. GERMAN REED 
will RE-OPEN the GALLERY of ILLUSTRATION, 
14, Regent-street, Waterloo-place, with their EN- 
TERTAINMENT, on Thu y evening, 18th Nov. 
Stalls, 3s., 2s.,and 1s., may be secured at the Gallery, 
from 11 o'clock till 4 daily, on and after Monday, 
19th November; and at Cramer and Beale’s music- 
warehouse, 201, Regent- street. 


THE ALLIED GENERALS and the 
OFFICERS of their STAFFS before SEBASTOPOL, 
pastes by T. J. BARKER.—This grand and singu- 
wid interesting national PIOTURE is REMOVED 
from the German Gallery, New Bond-street, and 
»laced for imspection in the Auction Mart, City. 
essrs, Lloyd, Brothers, and Co., request those who 
receive the cards of invitation will — | use of them 
within the s specified thereon, Admission with- 
out cards 6d. each.— 22, Ludaate-hill, City. 


PARIS. — PARISIANS AND THEIR 
Pursuits, Baden, Black Forest, Caricature, rough 
Dioramic Sketches, and Piano. —CHARLES OKEY, 
K.L.H. Every evening (except Saturday) inte 
Tuesday and Sa y mornings at 8. Area, 1s.; 














turda: 
Bt tals, 1s. 6d.—Regent Gallery, Quadrant, Ragent-st. 


TH E ZO OLOGICAL SOCIETY’S 
ee, oe Regout eho oly chide OPEN cai. 
18 years of age, 6a. 





MADAME TUSSAUD’S EXHIBITION, 


Bazaar, Baker-street, Portman-square.—Full-length 
portrait models of DOVE and PALMER are now 
added to the Exhibition.—Admittance, 1s.; extra 
rooms, 6d. Open from 11 till dusk, and from 7 to 10. 
Brilliantly illuminated at 8 o’clock. 


TOUR of EUROPE.—GREAT GLOBE, 


Leicester-square.—Voyage to Sebastopol aud Back, 
by the Danube and the principal Cities of Europe, 
at 12,3,and 8. The Oriental Gallery of the Arms, 
Costum es, and the Peonle of the East. life size—The 
Model of Sebastopol—The Model of the Earth, with 
Tilustrative Lectures every hour. A collection of 
Russian arms, pictures, and trophies. Military 
Gallery of the Armies of Europe. Admission to the 
whole building, 1s.: children and schools half-price. 
Ope n from 10 a.m. to 10 p.m, 


GORDON CUMMING, THE LION 


SLAYER, will give his new and popular Haterteln- 
ment, illustrating his Exploits and Adventures in 
the Far Interior of South Afriea, every evening 
(exeept Saturday) at 8. Morning representation 
every Saturday at 3 o'clock. Piano, by Mr. Harries 
Wilson. Admission, 1s. and 2s.; Stalls (which may 
he taken daily, between 11 and 4, without extra 
charge) 3s.-—232, Piccadilly. 


CHARLES OKEY’S PARIS.— 


Perisians—their Pastimes--St. Cloud—Versailles— 
Heidelberg — Baden—Wildbad—Caricature Piano— 
Rough Sketches. Every evening, except Saturday, 
at 8 Tuesday, Thursday. and Saturday mornings, 
ats. Area, 1s.; ‘stalls, Qs. —Regent Gallery, Quadrant. 


PANORAMA of ST. PETERSBURGH 


is now OPEN, at Burford’s, Leicester-square, taken 
from the Observatory, and showing the Palaces, 
Admiralty, and other public buildings of this mag- 
nificent city. The Fall and Interior of Sebastopol, 
taken from the Malakhoff, with the assault on it and 
the Redan. is also open, and the Bernese Alps are 
now on view.—Admission, 1s. to each Panorama. 
Open from 10 till dusk. 























Cheatrical Announcements, 
—l)) —- 


THEATRE ROYAL HAYMARKET.— 
Under the Management of Mr. BUCKSTONFE., 
THIS EVENING, by desire, the comedy of THE 
INCONSTANT, in which Mr. Murdoch, who has 
heen so greatly’ successful in his representation of 
Young Mirabel, will repeat that performance for 
two nights; Old Mirabel, Mr. Chipvendale; Dure- 
téte, Mr. W. Farren; Oriana, Mrs. E. Fitzwilliam; 
Bizarre, Miss Talbot. After which, the renowned 
Spanish Dancers, Perea Nena and her unrivalled 
Company. To be followed by the farce of GRIM- 
SHAW, BAGSHAW, and BRADSHAW, in which 
Mr. Buckstone will’ sustain his original charac- 
ter of Grimshaw. Concluding with MY LITTLE 
ADOPTED. On Monday next, The School for 

Scandal. 


THEATRE ROYAL ADELPHI— 
Proprietor and Manager, Mr. R. WEBSTER; 
Return of Madame Celeste, who will appear in the 
successfully revived drama of The Green Bushes.— 
Great success of the new comic drama of A Bor- 
der Marriage, in which Mr, Leigh Murray will per- 
form every evening. Mr. Wright in the new drama 
and as Muster Grinnidge THIS EVENING, TH“ 
GREEN BUSHES; or, A Hundred Years Ago. 
Miami, Madame Celeste ; Jack Gong, Mr. P. Bed- 
ford; and Muster Grinnidge, Mr. Wright—their 
original characters. After which, the highly sue- 
cessful comic drama of A BORDER MARRIAGE. 
Sir Walter Raeburn, Mr. Leigh Murray: Dandie, 
Mr. Wright; Mistress Willoughby, Miss Wyndham. 
In rehearsal, a new fairy ballet extravaganza, called 
The Blyes, or, The Statute Bride, in which Madame 
Celeste w il sustain the principal character; and a 
new drama in which Mr. Benjamin Webster will 
appear. . 


ROYAL PRINCESS’S THEATRE— 














Under the Menage pe MR.CHARLES KEAN. — 

THIS BA ENING, resented Shaks 

fed she wit wit! fee im ed Oh is || 

conclude 's 7) 

(comp nto three ie TT a iy Mr.C. Kean; 

Elvira, by Mrs. C. Kean. Mendelssohn’s ce lebrated 
erture to A 8 will com- 

mence at five minutes to 7 o’clock. 

ROYAL | OLYMPIC THEATRE— 

Mon ‘the Week. STAY WS Sims 

MEDEA, al CONJUGAL 


15 JU 51 





LYCEUM THEATRE ROYAL.— 
Lessee, Mr. Charles Dillon.—THIS EV a THE 
CAVALIER. Captain Hargrave, Mr. C. Dillon; 
Mrs. Hai ve, Mrs. C. Dillon. Followed by THE 
KING’S MUSKETEERS. D’Artagnan, Mr. CO. Dil- 
lon; Constance, Miss Woolgar. After which, a new 
farce, called DOING THE HANSOM; Mr. J. L. 
Toole. Concluding with the Ballet from Burlesque. 


THEATRE ROYAL, STRAND.— 


On Monday will be eet LITTLE DORRIT 
and THE QUEEN’S MUSQUETEERS. 


ROYAL SURREY THEATRE.—DRED, 


the most surpassing of all Surrey successes, EVERY 

EVENING. This extraordinarily interesting and 
exciting drama is nightly received with the most 
enthusiastic expressions of wonder and delight. 
The part of Dred sustained by Mr. Creswick; Tom 
Gordon, Mr. Shepherd. 


GREAT NATIONAL STANDARD 
THEATR *, Shoreditch.—This magnificent theatre, 
capable of containing 5 5,000 persons, open every even- 
ing, with Mr. St. Albyn, Miss Harriett Gordon, and 
the Elliott Family. BEAUTY AND THE BEAST, 

and the Standard version of DRED. Miss Glyn in 
a few days. 


ASTLEY’S Royal Amphitheatre.— 


THIS EVENING (14th week), embellished» hy 
Equestrian Hlustrations by Mr. Wm. Cooke’s highly 
trained horses, RICHARD Itt. Richard, Mr. James 
Holloway. Also the Scenes in the Cirele, including 
the renowned Miss Kate Cooke on her splendid 
white charger, Snowdrop. With other amusements. 
Commence at 7 o’clock. 




















atusical Instruments, 


0 


WHEATSTONE & Co.’s Harmoniums, 


in solid cases, manufactured by them expressly for 
Churches, Chapels, Schools, &e., have the full com- 
pass of keys, are of the best workmanship and ma- 
terial, and do not require tuning. 


With One Stop, 5 octaves, Oak.... 10 Guineas. 
With One ee Figured Oak, or 

Mahogany Case ............000% 12 Guineas. 
With mhree ee Organ Tones, : 

TRF MING Kin'ne 0 ho « 69.09.60.05530055 16 Guineas. 
With Five Stops.............0... 22 Guineas. 
With par 8 Nai 24 Guineas. 
With Ten Stops ........ eee eeeees 30 Guineas. 





Messrs. WilLATSTONE obtained the only Great 
Exhibition Prize Medal for Harmoniums in 1851. 
An extensive assortment of French Harmoniums, 
by Alexandre, at prices from 6 to 55 Guineas. 
20, Conduit-street, Regent-street, London. 


PIANOFORTES, Seventeen Guineas, 


for hire 12s. per month, warranted by a stam 
guarantee for seven years, having metallic plate, 6}- 
octaves, and all recent improvements, win 
fac simile sent for three stamps. —R. J. VEN? 
pianoforte manufacturer and music seller, 65, Baker- 
street, Portman-street. All music half-price. 








Pianofortes and all kinds of Musical Property Sold. 


Messrs. KELLY and Co., Auctioneers 


of Musical Instruments, reccive every deseription of 
musical property for 8 ALE. Messrs. Kelly and Co. 
confidently submit this mode of disposal as the most 
advantageous in every respect, as from their expe- 
rience with musical instruments during the last 20 
years, and their large connexion, they can ensure the 
full value being realized. Pianofortes, organs, and 
harps warehousgd or sold on commission. aN Charles- 
street, Middlesex Hospital. 


HARMONIUMS—NEW MODEL, 
CRAMER, BEALE, and Co., 201, Regent-street, 


CONACHER & BROWN (from London’, 
ORGAN BUILDERS, Huddersfield. 











of depth ¢ of tone, with powerin a small s 
at.a. moderate price, render taem suitable 
for the chapel or parlour. 





A. D. M11ts, at 11, Crane-court, 
eo Gieyof Landon: and 





SATURDAY, | 
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